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[ 2016 and 2018, the Dumbarton Oaks Museum 
added two manuscripts to its increasingly compre- 
hensive collection of Greek manuscripts: the early 
tenth-century Four Gospels and the ninth-century 
codex of forty-four homilies on the Gospel of Matthew 
by John Chrysostom. Ninth- and tenth-century Greek 
manuscripts are rarely offered for sale, and Dumbarton 
Oaks was fortunate to acquire both manuscripts, 
which were in private collections but have now become 
available to scholars. With these acquisitions, the 
Dumbarton Oaks collection of manuscripts encom- 
passes the entire period of minuscule-manuscript 
production in Byzantium from the ninth to fifteenth 
centuries and exemplifies all major writing styles of this 
period. I was privileged to examine both manuscripts 
soon after their acquisition, and this article summa- 
rizes the results of my research. The article combines 
a cataloguing format with extensive paleographic and 
codicological analyses and complements my previous 
publications in Dumbarton Oaks Papers on DO MSS 
1,3, 4, and 5.1 


1_N. Kayrus-Hoffmann, “Greek Manuscripts at Dumbarton Oaks: 
Codicological and Paleographic Description and Analysis,” DOP 
50 (1996): 289-312, and N. Kavrus-Hoffmann, “A Newly Acquired 
Gospel Manuscript at Dumbarton Oaks (DO MS 5): Codicological 
and Paleographic Description and Analysis,” DOP 70 (2016): 
293-324. 
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DO MS 6 (the Benton Gospels) 


The Four Gospels (Gregory-Aland 669; Diktyon 
76481).” <Constantinople>, the first half of the tenth 
century. 


Contents 


Fols. 1r-3v: The Gospel of Matthew, incomplete. Inc. 
mut: |Iwond évettEev add... (Matthew 27:59). 
E. Nestle, E. Nestle, B. Aland, and K. Aland, eds., 
Novum Testamentum Graece, 27th ed. (Stuttgart, 
2006) (hereafter NTG), 1-87, at 85-87. 


Fol. 3v: Subscription to the Gospel of Matthew: 
EVATTEAI- | ON KATA | MATOAI- | ON. 


2 Each Greek New Testament manuscript is assigned a Gregory- 
Aland number: K. Aland, Kurzgefasste Liste der griechischen Hand- 
schrifien des Neuen Testaments, 2nd ed. (Berlin, 1994). Also, each 
Greek manuscript is given a Diktyon number in Pinakes, a database of 
Greek manuscripts created by the Institut de recherche et @histoire 
des textes in Paris. All manuscripts cited in this article are provided 
with a Diktyon number when a manuscript is first mentioned. The 
following abbreviations are used throughout: BAV = Vatican City, 
Biblioteca Apostolica Vaticana; BnF = Paris, Bibliothéque natio- 
nale de France; BNM = Venice, Biblioteca Nazionale Marciana; 
EBE = Athens, E€vixy Bibhto8jKy tTH¢ EMdd0¢ (National Library 
of Greece); GIM = Moscow, Gosudarstvennyi Istoricheskii Muzei 
(State Historical Museum); ONB = Vienna, Osterreichischen 
Nationalbibliothek; and NLR = St. Petersburg, National Library 
of Russia. 
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Fols. 4r—-sv: List of chapter titles for the Gospel 
of Mark (1-48). Title: Tod xat(&) Médpxov éy(tov) 
eva(yyeMov) td xe(pedoun). Inc.: a’ Tle(pt) tod Sau- 
uovifouévov. H. von Soden, Die Schrifien des Neuen 
Testaments in ihrer dltesten erreichbaren Textgestalt 
hergestellt auf Grund ihrer Textgeschichte, vol. 1, 
Untersuchungen, part 1, Die Textzeugen (Gottingen, 
1911), 407-9. 


Fol. 6r—v, mutilated: Only a narrow stub (25 mm at 
widest point) remains from a folio that was probably 
a full-page miniature of Mark. 


Fols. 7r-7ov: The Gospel of Mark. Title: EVAITE- 
| AION | KATA | MAPKON. Inc.: Apy} tod edery- 
yehiov (noo) X(pioto)d Y(io)d tod O(E0)d we 
yéyparta... NTG, 88-149. 


Fol. 7ov: Subscription to the Gospel of Mark: 
Evayyédov. | cat Mépxov-. 


Fols. 71r-72v: List of chapter titles for the Gospel 
of Luke, incomplete (1-66 out of 83). Title: Ta 
Kepar(aia) tod Kat(&) Aovx(av) &y(iov) eday- 
yeMtov). Inc.: a’ Tept tH¢ dnoypadijc; des. mut: &' 
Tlept tod ropev8évtoc AaBetv Eavt@ Bactreiav. Von 
Soden, Schriften des Neuen Testaments, 409-11, 
at 409-10. 


Fols. 73r-172v: The Gospel of Luke; the beginning is 
missing. Inc. mut.: Maptiu Kal tov lacy... (Luke 
2:16). NTG, 150-246, at 157-246. 


Fol. 172v: Subscription to the Gospel of Luke: 
Ebayyédtov | cate Aovkéy. 


Fols. 173r-249v: The Gospel of John; the beginning 
is missing. Inc. mut: <20ea> ]oducba thy ddEav adtod 
(John 1:14). NTG, 247-319. 


Lacunae in John: Lacuna of one folio between 
folios 178v and 179r: des. mut.: .. . héyet mpd¢ 
adto(v)[ (John 3:4); inc. mut.: JamdAntou a 
2x Cony aticoviov (John 3:16). Two small lacunae 
on folio 220, which was torn and lost its bottom 
half: des. mut.: .. . ai S7rov ei< ul éy@ éxel Kal> 
6 didxov[<og> (John 12:26); inc. mut.: ]7)\8ev 
obv dwvy] é« TOD od(pa)vod: (John 12:28); des. 


... John 12:34).? Lacuna of one folio between 
fols. 223v and 2241: des. mut.:... é&v TotyjTe 
adté:[ (John 13:17); inc. mut. ] AaBav ody Td 
youtov... (John 13:30). 


Fol. 249v: Subscription to the Gospel of John: 
Edayyédtoy | cata Todvyny. 


Fols. 250r-270r: Lectionary tables (Synaxarion). 
Title: Exhoydd(ov) tev A’ eda(yyehtota@v): did Te 
THS Apis Kal Tod TédouG: THY TeptKoTyV ExdoTov 
[sic] eda(yyedtotod): dua 8 thy THY Ke(daratwv) 
Tapacyuciwory, axpiBac diwyopetwy: Tepléywv dé 
THY Apyyv: rd TO kyrov Tacya: Kat teherodter Td 
Myvordyny [sic]. 


Fols. 250r—252v: List of Gospel Readings from John, 
daily. Inc.: T7 &yig Kai peydry xvpiaxy Tod Tdoya:. 
Cf. C.R. Gregory, Textkritik des Neuen Testaments, 
vol. 1 (Leipzig, 1900), 344-47. 


Fols. 253r—-257v: List of Gospel Readings from 
Matthew, daily; the end is missing. Inc.: Ty 8" ts 
at! £B0(ouddoc); des. mut.: tH ¢' THs ty’ EB3(ouddos). 
Cf. Gregory, Textkritik, 347-51. 


Fols. 258r—259r: List of Gospel Readings from Luke, 
daily; the beginning is missing. Inc. mut.: T7 8' ts 
0 EBd(ouddoc. Cf. Gregory, Textkritik, 347-51. 


Fols. 259r-26or: List of Gospel Readings for the 
Vigils (Havvuyides), Lent (Nioteiat), and Holy Week 
(H ayia col peyeAn EBdoudc), Saturday and Sunday 
only. Inc.: 2a(GBat@) a! tev vyoteov. Cf. Gregory, 
Textkritik, 361-62. 


Fol. 260r-v: List of Gospel Readings for the 
Twelve Passions (I146). Title: Eda (yyéhtov) t(av) 
ey (twv) T1a8(av). Inc.: Eda(yyétov) a’. Cf. Gregory, 
Textkritik, 363. 


Fol. 261r: Readings for Good Friday (for the Hours 
and the Liturgy) and Holy Saturday (‘(Qpa). Cf. 
Gregory, Textkritik, 363. 


ake , eye 66 ot ae Vile) Peres ebb ad 3 After the words “vidv tod dvOperrov-” the scribe missed a line with 
<TPOG ELAUTOV. Tovto dé> éheye(y). = [< Latvary> similar words and inserted it in the top margin in cursive: t({¢) gottv 
(John 12:32—33); inc. mut.: Julov tod dvOpwrrov: odto(c) 6 vid(c) tod &v(Epwm)ov-. 
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Fols. 261r—-268v: List of Gospel Readings for the 
Menologion. Title: Apy tod Myyvonoyiov. Inc.: Myvi 
DLenteu(Bpiov) a’... 


Fols. 268v—269v: List of eleven morning Gospel 
readings for the Resurrection (Ew9tvé). Title: Apy7, 
tedela TOV ie’ edayyeMwy EwOtvev. Inc.: Edayyéhtov 
éwOwov a'.... Cf Gregory, Textkritik, 364. 


Fols. 269v—270r: List of Gospel Readings for various 
occasions. Inc.: Eis éyxatvia exxhyctas. . .. 


Physical Description 


The manuscript is written on parchment and contains 
270 folios. The size of the manuscript is 170-172 X 
1330 mm. The non-scribal foliation is in the upper right 
corner in Greek numerals. The first six folios are not 
foliated; the first number appears on fol. 7r (pf! = 107); 
therefore, the first hundred folios are missing. One col.; 
the written surface is 110 X 73-75 mm. The text is writ- 
ten in 17 lines with interlinear space of 5-6 mm. The 
ruling was made on the hair side of the parchment with 
a sharp instrument. The text is positioned on the line.* 
The ruling system is 1. The ruling pattern is Leroy B 
48Did (Fig. 1).° This ruling pattern is not listed in 
Jacques-Hubert Sautel’s Répertoire de réglures dans les 
manuscrits grecs sur parchemin, and similar ruling pat- 
terns are found only in a small number of manuscripts.° 

Thirty-three of forty-seven original quires remain; 
collation: <1-12>, 138-7 (fol. 1), 148" (fols. 2-10), 15-198 


4 On the significance of positioning of the minuscule script on or 
across the ruled lines for dating a manuscript, see M. L. Agati, I/ libro 
manoscritto: Introduzione alla codicologia, Studia archaeologica 12.4 
(Rome, 2003), 196, and N. Kavrus-Hoffmann, review of Agati, I/ Libro 
manuscritto, in Chrysograph: Gatherings in Honor of G. Z. Bykova, 
vol. 2, ed. E. Dobrynina (Moscow, 2003), 296-305, esp. 303f. 

5 The three horizontal lines on the top margins are not always 
visible because of cropping. On ruling patterns and systems, see 
J. Leroy, Les types de réglure des manuscrits grecs (Paris, 1976); J. Leroy, 
“Quelques systémes de réglure des manuscrits grecs,’ in Studia codico- 
logica, ed. K. Treu et al., Texte und Untersuchungen zur Geschichte 
der altchristlichen Literatur 12.4 (Berlin, 1977), 291-312; J.-H. Sautel, 
Répertoire de réglures dans les manuscrits grecs sur parchemin: Base de 
données établie par Jacques-Hubert Sautel a l'aide du fichier Leroy et 
des catalogues récents al’ Institut de recherche et d’histoire des textes, 
Bibliologia 13 (Turnhout, 1995). 

6 See the frequency table of ruling patterns in Sautel, Répertoire de 
réglures, 345-51. 


Fig. 1. 


Ruling pattern Leroy B 48D1d. Drawing by 
the author. 


(fols. 11-50), 20—217° (fols. 51-70), 22” (fols. 71-72), 
<23>, 24-348 (fols. 73-160), 35-36° (fols. 161-72), 
<37>, 38°"? (fols. 173-78), 39—43° (fols. 179-218), 44°! 
(fols. 219-25), 45-47° (fols. 226-49). The first twelve 
quires are missing; the thirteenth quire lacks the first 
seven folios; the fourteenth quire has an additional folio 
inserted in the middle of the quaternion (the inserted 
folio likely had a miniature of Mark the Evangelist; only 
a stub remains); the twenty-third quire is missing; the 
thirty-seventh quire is missing; the thirty-eighth quire 
lacks the first and eighth folios (the outer bifolium); and 
the forty-fourth quire lacks the sixth folio. Probably in 
the fifteenth century, three additional quires with lec- 
tionary tables were added to the manuscript, bringing 
the total number of quires to fifty; collation: 48-49% 
(fols. 250-65) and 50° (fols. 266-70). There are no 
original quire signatures, which were most likely cut off 
during rebinding when the manuscript was cropped. 
Non-scribal quire signatures were added by the person 
who foliated the manuscript. The signatures are in the 
lower-left corner of a quire; most of them are cropped. 
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The parchment is of good but not excellent qual- 
ity. Its thickness varies from medium-thick to thick. 
The parchment was carefully prepared: it is smooth, 
and there are no imperfections such as scalloping, holes, 
or patches; dark hair follicles, which are typically found 
in lesser quality manuscripts, are absent. The flesh side is 
creamy-white, and the hair side is yellowish. The parch- 
ment is warped because the manuscript has been with- 
out a cover for a long time. 

The parchment of the last three quires (fols. 250- 
70) with non-scribal lectionary tables is of inferior 
quality; it is thick and badly warped with a strong con- 
trast between a yellowish-white flesh side and yellow- 
brownish hair side. Nonetheless, the parchment was 
well prepared, and hair follicles were carefully removed 
on most folios, although on some folios the wavy pat- 
tern of the follicles is visible. The pattern consists of 
double rows of smaller and larger follicles, which is 
typical of goat skin. 

The ink of the main text is light brown. The ink of 
the non-scribal lists of chapter titles is magenta. The ink 
of the non-scribal lectionary tables is light brown with 
grayish tint. 

Chapter titles (titAou) were written by the scribe 
in Alexandrian majuscules in bright red ink (cinnabar) 
and placed in the top margins.” The numbers of the 
tithot were repeated in the left margins at the begin- 
ning of a chapter. The Ammonian section numbers 
and Eusebian canon numbers were also executed by the 
scribe himself. These numbers are smaller than those of 
the titAot. The Ammonian section numbers are written 
in the ink of the text and placed in the left margins at 
the beginning of each section. Under these numbers are 
the Eusebian canon numbers, written in bright red ink. 

The lectionary apparatus was added by the scribe of 
the lectionary tables, probably in the fifteenth century. 
The apparatus was written in the margins in faded beige 
or bright red ink (the words dpyy and té\o¢, which often 
are inserted in the text of the Gospels, were not used). 

The manuscript has no colophon. A note in the top 
margin of fol. 250r (above the beginning of the lectionary 
tables), which was written by the same hand who copied 
the tables: @ X(pict)é wou thyuvov TO(v) dé Spduov tHe 
xepd¢ wou (O Christ, speed the movement of my hand). 


7 OnAlexandrian majuscule, see J. Irigoin, “L’onciale grecque de type 
copte, JOBG 8 (1959): 29-51, and G. Cavallo, “Tpduuata Arebavdpive,” 
JOB 24 (1975): 23-54. 


Binding 
The manuscript is not bound and is kept in a box. The 
manuscript is sewn at four stations, and the sewing is 
exposed. The bottom end-band is missing; the top end- 
band consists of plain thread. The spine lining is miss- 
ing, and only a small piece of blue cloth remains under 


the top end-band. 
Condition of | the Manuscript 


The condition of the manuscript is fragile due to the 
lack of covers. Sewing is falling apart in several quires in 
the beginning of the manuscript. Parchment folios are 
warped; there are wax stains and some soiling through- 
out the manuscript, and some folios have water stains 
in the outer margin. The first folio is loose and torn 
around the edges; the recto of the folio is soiled and 
darkened because of exposure, and the text is barely leg- 
ible. The second folio is torn at the outer margin, but 
the text is not affected. 


Script 
One scribe, anonymous, copied DO MS 6. His script 
is an elegant minuscule bouletée élancée, which is small, 
vertical, clear, and uniform (Fig. 2). 

The writing style bouletée élancée is a subtype 
of the writing style minuscule bouletée, which was 
widely employed by Constantinopolitan calligraphers 
in the first half of the tenth century. Minuscule boulef 
tée is an exceptionally beautiful example of Byzantine 
calligraphy. Minuscule bouletée uses more valuable 
parchment than other contemporaneous scripts, and 
manuscripts written in this writing style are therefore 
more expensive. Many manuscripts written in minus- 
cule bouletée are beautifully illuminated. This script 
was predominantly employed in luxury manuscripts 
commissioned by wealthy clientele. 

The minuscule bouletée was first identified by 
Viktor Gardthausen, who named it Diamantschrift 
(“Diamond script”).8 Jean Irigoin examined several 
manuscripts written with this style and named it écri- 
ture bouletée because of distinctive tiny bulges or balls 


8  V. Gardthausen, Griechische Palaeographie: Zweiter Band; Die 
Schrift, Unterschrifien and Chronologie im Altertum und im byzan- 
tinischen Mittelalter, 2nd ed. (Leipzig, 1913), 210. 
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(boules in French) at the ends of many letters.” Irigoin 
also differentiated among four types of minuscule bou- 
letée: early bouletée, canonic bouletée (or “true” bou- 
letée), bouletée italique (bouletée with inclination to 
the right), and imitative bouletée (bouletée in decline). 
Irigoin also established chronological boundaries of 
minuscule bouletée, underscoring that minuscule 


9 J. Irigoin, “Une écriture du X° siécle: La minuscule bouletée,” 
in La paléographie grecque et byzantine: Paris, 21-25 octobre 1974, 
Colloques internationaux du Centre national de la recherche scien- 
tifique 559 (Paris, 1977), 191-99. am indebted to the late Professor 
Jean Irigoin for sending me an offprint of this article when it was not 
available in the Soviet Union and Soviet scholars were cut off from 
Western scholarship by the Iron Curtain. 


Fig. 2. 
DO MS 6, fol. 23r. 
Mark 5:25-31. 


bouletée was primarily used in the first half of the 
tenth century. 

Inspired by Irigoin’s article, I have identified a 
dozen bouletée manuscripts in Russian collections 
and published descriptions and analyses of these 
manuscripts.’° The next major step in the study of 
minuscule bouletée was made by Maria Luisa Agati, 
who published a two-volume monograph with detailed 
descriptions and illustrations of more than a hun- 
dred manuscripts written in minuscule bouletée.'? 


10 N. F Kavrus, “‘Almaznoe’ pis’mo v grecheskikh rukopisiakh 
Moskvy i Leningrada, VizVrem 47 (1986): 191-204. 

11 M.L. Agati, La minuscola “bouletée”, 2 vols., Littera antiqua 9.1 
(Vatican City, 1992). 
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In addition to the four types of minuscule bouletée 
denoted by Irigoin, Agati differentiated another type, 
bouletée with elongated strokes, which she called bou- 
letée élancée.!” 

Only a few manuscripts written in minuscule bou- 
letée are securely dated. The earliest dated manuscript 
written in minuscule bouletée is the well-known codex 
EBE, 2641 (Diktyon 4673), copied in 913/914 CE by 
the cleric Joseph for the patrician Samonas, a favorite 
of Emperor Leo VI.’° The latest precisely dated manu- 
script written in “true” minuscule bouletée is Oxford, 
Bodleian Library, Auct. E. 2. 12 (Diktyon 47007), cop- 
ied in 953 CE.!4 

The early minuscule bouletée retains some features 
of the ninth-century scripts, such as ancient elongated 
minuscule (7inuscola antica oblunga), which is char- 
acterized by the angularity of the script and extended 
lower strokes of the letters zeta and xi, and minuscule 
pre-bouletée, which has many characteristics of minus- 
cule bouletée but is almost pure with only occasional 
majuscule forms of letters.1* The examples of manu- 
scripts written in early minuscule bouletée include 
Tirana, National Archives of Tirana, Beratinus 2 
(Diktyon 63361); NLR, gr. 53 / Granstrem 81 (Diktyon 
57123); and New York, Morgan Library and Museum, 
MS M. 652 (Diktyon 46634).1° These codices were 


12 Agati, La minuscola “bouletée”, 1:201-42. 


13 See detailed paleographic analysis of EBE, 2641 in N. Kavrus- 
Hoffmann, “Lost and Found Folios of Codex Athens, National 
Library of Greece 2641: Philadelphia, Free Library, Fragment Lewis 
E251) RSBN 42 (2005): 93-104. 

14 K. Lake and S. Lake, Dated Greek Minuscule Manuscripts to the 
Year 1200, vol. 2 (Boston, 1934), vol. 2: pls. 98-99, MS no. 54, and L. T. 
Lefort and J. Cochez, Palaeographisch album van gedagteekende griek- 
sche minuskelhandschriften uit de IXe en Xe eeuw (Leuven, 1943), pl. 32. 


15 On minuscola antica oblunga, see E. Follieri, “La minus- 
cola libraria dei secoli [X eX. in Paléographie grecque et byzantine, 
139-65, esp. 14.4, repr. in E. Follieri, Byzantina et italogreca: Studi 
di filologia e di paleografia, ed. A. A. Longo, L. Perria, and A. Luzzi, 
Storia e letteratura 195 (Rome, 1997), 205-48. On minuscule pre- 
bouletée, see Follieri, “La minuscola libraria,” 145-46, and N. Kavrus- 
Hoffmann, “From Pre-Bouletée to Bouletée: Scribe Epiphanios and 
the Codices Mosq. Synod. gr. 103 and Vat. gr. 90,” in The Legacy of 
Bernard de Montfaucon: Three Hundred Years of Studies on Greek 
Handwriting; Proceedings of the Seventh International Colloquium 
of Greek Palaeography (Madrid-Salamanca, 15-20 September 2008), 
2 vols., ed. A. Bravo Garcia and I. Pérez Martin, Bibliologia 31A, 31B 
(Turnhout, 2010), 31A:55—66, 31B:693-700. 

16 OnBeratinus 2 and NLR, gr. 53, see A. Dzurova, Manuscrits grecs 
enluminés des Archives Nationales de Tirana (VI°-XIV siécles): Etudes 


probably produced in the last quarter of the ninth cen- 
tury or in the beginning of the tenth. 

The canonic minuscule bouletée is distinguished 
by relatively large, rounded letters that are vertical 
or have a slight inclination to the left. Most letters 
can be inscribed in a circle or square, and upper and 
lower strokes are significantly reduced and end with 
tiny bulges. The letters are widely spaced, creating the 
impression of airiness. The best examples of this style 
are BnF, gr. 70 (Diktyon 49631) and gr. 139 (Diktyon 
49706).17 

The minuscule bouletée élancée has many char- 
acteristics of the canonic bouletée, but in bouletée 
élancée, the letters are smaller, and the upper and lower 
strokes of many letters, especially zetas, phis, and xis, 
are elongated. Chronologically, bouletée élancée prob- 
ably precedes canonic bouletée because it has many 
characteristics of earlier writing styles. For example, 
small size and bulges at the ends of the strokes resemble 
minuscule pre-bouletée of such manuscripts as BNM, 
gr. Z 538 (Diktyon 70009), copied in 904/905 CE, and 
GIM, Sinod. gr. 103/Vladimir 100 (Diktyon 43728), 
attributed to the end of the ninth century or the begin- 
ning of the tenth.1® 

The minuscule of DO MS 6 has all the character- 
istics of bouletée élancée: it is small and vertical, most 
letters are rounded, and the upper and lower strokes of 
many letters are elongated, especially deltas, epsilons, 
etas, zetas, lambdas, xis, and phis (Fig. 3). 

Small bulges at the end of strokes of many letters 
are frequent, especially at the end of strokes of majus- 
cule lambdas. The bottom stroke of the letters zeta, 
phi, and xi ends with a small hook. After eta or upsilon, 


choisies, Scriptorium Balcanicum 1 (Sofia, 2011), 1:23—41, 2: pls. 11-31, 
and N. Kavrus-Hoffmann, “Producing New Testament Manuscripts 
in Byzantium: Scribes, Scriptoria, and Patrons,’ in The New Testament 
in Byzantium, ed. D. Krueger and R. S. Nelson, Dumbarton Oaks 
Byzantine Symposia and Colloquia (Washington, DC, 2016), 117- 
45, at 128-32, figs. 5.6-5.7. On MS M. 652, see N. Kavrus-Hoffmann, 
“Catalogue of Greek Medieval and Renaissance Manuscripts in 
the Collections of the United States of America, Part IV.2: The 
Morgan Library and Museum,’ Manuscripta 52:2 (2008): 207-324, 
esp. 212-30. 

17 Onthe codices BnF, gr. 70 and 139, see Agati, La minuscola “bou- 
letée”, 1:118-21, 2: pls. 3, 72, 73. 

18 On the codex BNM, gr. Z 538, see Lefort and Cochez, 
Palaeographisch album, pl. 14. On the codex GIM, Sinod. gr. 103/ 
Vladimir 100, see Kavrus, “‘Almaznoe’ pis’mo,’ 192-94, pl. 1, and 
Kavrus-Hoffmann, “From Pre-Bouletée to Bouletée.” 
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the scribe often uses an ancient form of nu, which 
resembles an open omega (Fig. 4). Many majuscule 
forms of letters are incorporated into the minuscule: 
gamma (rarely); delta (occasionally); narrow epsilon 
(frequently); kappa, which consists of two parts (fre- 
quently); lambda, either with a straight oblique stroke 
or a curved one (frequently); nu (occasionally; mostly 


Tu reaearay Socaze fA Get y sare Lense 
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| 335 


Fig. 3. 
DO MS6, fol. 128r. 


oA 
“ a8 Luke 13:29-34. 
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Fig. 4. 

DO MS 6. Distinctive letters: 
(a) lambda, fol. 15r; (b) zeta, 
fol. 9r; and (c) an ancient form 
of nu in tyy, fol. 10r. 


at the end ofa line); and lunate sigma, which occasion- 
ally incorporates a following vowel. Diacritics are small; 
both smooth and rough breathing marks are angular. In 
general, the script of DO MS 6 is formal, controlled, 
and professional. 

The chapter titles were written by the scribe in 
the top margins in large, elongated, and calligraphic 
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Fig. 5. 

DO MS6, fol. 4v. List 
of chapter titles for 
Mark 16-32 (tc-A§’). 


Alexandrian majuscules in bright red ink (Figs. 2-3). 
The same bright red ink was used in the subscription 
to the Gospel of Matthew (evayyéhtov cata MartQaiov). 
The subscription was written in large, distinguishing, 
epigraphic majuscules.'? 

The lists of chapter titles for Mark and Luke 
were probably inserted in the first half of the twelfth 


century (Fig. 5).”° The lists were written by one hand in 


19 On distinguishing, epigraphic majuscules, see H. Hunger, 
“Epigraphische Auszeichnungsmajuskel: Beitrag zu einem bisher 
kaum beachteten Kapitel der griechischen Palaographie,” JOB 26 
(1977): 193-210. 

20 The lists of chapter titles for Matthew and John are missing. 
In the brief auction description of the Benton Gospels, which was 


Alexandrian majuscules in magenta ink (carmine). The 
twelfth-century paleographic features include enlarged 
letters, such as “beach-ball” theta, kappa, and lambda 
that descends below other letters, as well as enlarged 
circumflexes (Fig. 6). 

The list of chapter titles for Mark was inserted 
inside the original fourteenth quire as the third and 
fourth folios, which were glued to the stubs left after 
the original folios were cut out. The list of chapter 
titles for Luke was written on a bifolium and inserted 
between the twenty-second and twenty-fourth quires. 


provided by Sotheby’s, the lists of chapter titles for Mark and Luke are 
attributed to an eleventh-century hand. 
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a b 


Fig.6. DO MS 6, fol. 5r. Distinctive letters of the twelfth-century scribe: (a) “beach-ball” theta; 
(b) kappa; (c) descending lambda; and (d) enlarged circumflex. 


The bifolium replaced the twenty-third quire that is 
now missing. 

The scribe of the lectionary tables employed cursive 
script, which can be attributed to the fifteenth century. 


Dating, Origin, and Related Manuscripts 


The small minuscule script of DO MS 6 closely resem- 
bles scripts of the early tenth-century manuscripts writ- 
ten in early minuscule bouletée—for example, the script 
of Joseph in EBE, 2641, and the anonymous scribe I in 
GIM, Sinod. gr. 128/Vladimir 159 (Diktyon 43753).7? 
But the exquisite, elongated strokes of many letters of 
DO MS 6’s scribe make the script look fluid and grace- 
ful, not static and somewhat rigid as that of the scribe 
Joseph. DO MS 6 belongs to a separate subgroup of 


21 On EBE, 2641 and the scribe Joseph, see Lefort and Cochez, 
Palaeographisch album, pl. 19; Lake and Lake, Dated Greek Minuscule 
Manuscripts, 1: pls. 58, 63; C. Paschou, “Le codex Atheniensis 2641 
et le patrice Samonas,’ Byzantion 69.2 (1999): 366-95, figs. 1-8; and 
Kavrus-Hoffmann, “Lost and Found Folios,’ 93-104. On the codex 
GIM, Sinod. gr. 128/Vladimir 159, see Kavrus, “‘Almaznoe’ pismo,’ 
194-96, pls. 2-4, and E. N. Dobrynina, Svodnyi katalog grecheskikh 
illiuminovannykh rukopisei v rossiiskikh khranilishchakh: Tom 1; 
Rukopisi IX-X vv. (Corpus of Greek illuminated manuscripts in 
Russian collections, vol. 1, manuscripts of the 9th—-r1oth century at 
the State Historical Museum, part 1) (Moscow, 2013), 106-19, no. 11a, 
pls. 81-112. 


a b 


c dl 


manuscripts written in early minuscule bouletée: bou- 
letée élancée. DO MS 6 can be confidently attributed to 
the first half of the tenth century—the relatively short 
period of time during which minuscule bouletée was 
developed and flourished. The elegant writing style of 
the DO MS 6's scribe is free of the artificial manner- 
ism of mature canonic bouletée of such codices as BnF, 
gr. 70 and 139, and it can be very likely attributed to 
the first third of the tenth century. The position of the 
script on the ruled lines also supports the early tenth- 
century date for this manuscript. 

The scribe of DO MS 6 was obviously a profes- 
sional calligrapher. He displays a highly controlled and 
uniform script with only a few distinctive features, but 
they enabled me to identify his hand in several other 
manuscripts. For example, at the end ofa line, the scribe 
often extends strokes of letters such as alpha, epsilon, 
eta, and kappa (in an abbreviated form of xa) into the 
outer margin with a slight curve upward, and in the last 
line of a page, the scribe sometimes extends the lower- 
oblique stroke of tachygraphic abbreviations for «at 
into the bottom margin in a vertical flourish, and he 
decorates the flourish with a short, wavy, horizontal or 
oblique line (Fig. 7). 

A similar but shorter flourish is sometimes found 
in the middle of a page. These distinctive features are 


Fig.7._ DO MS 6. Distinctive letters: extended strokes of (a) alpha, fol. 14v; (b) epsilon, fol. 23r; and 
(c) eta, fol. 23r; and (d) abbreviated forms of xat, fols. 16r and 15v. 
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found in several manuscripts, which were likely copied 
by the same scribe as DO MS 6:74 


e Berlin, Staatsbibliothek, Phill. 1538 (Diktyon 9439). 
Hippiatrica (Fig. 8). The Berlin codex is attributed 
to the period of the reign of Constantine VII 
Porphyrogennetos as sole emperor (945-959).”? The 
exceptional elegance and uniformness of the boue 
letée élancée of the Berlin codex signifies the acme 
of the career of this gifted scribe. Elina Dobrynina, 
a Russian art historian, noted that some features 
of the decoration and script of the Berlin codex 
look archaic and suggested that “the origin of his 
activities should be sought in the first quarter of 
the [tenth] century.’?* The headpieces of the codex 
Berlin, Phill. 1538 display an artistic design different 
from that of DO MS 6, but some decorative details 
are similar, such as a small ciborium on top of the 


headpiece on fol. 2r (Fig. 9). 


¢ Berlin, Staatsbibliothek, gr. fol. 73 (Diktyon 9163). 
Gregory of Nazianzos, Homilies.*° 


e Mount Athos, Holy Community and Monastery of 
Stavronikita, 13 (Diktyon 30074), and NLR, gr. 336 
/ Granstrem 132 (Diktyon 57408). Patristic homilies 
(Fig. 10).”¢ 


e Mount Athos, Vatopedi Monastery, 108 (Diktyon 
18252). Gregory of Nazianzos, Homilies.”’ 


22 My identification of this scribe differs from that of Agati: Agati, 
La minuscola “bouletée”, 1:202-17. The Benton Gospels manuscript 
(DO MS 6) was not known to Agati. 

23 L. Cohn, “Bemerkungen zu den Konstantinschen Sammel- 
werken,” BZ 9 (1900): 154-60; K. Weitzmann, Die byzantinische 
Buchmalerei des 9. und 10. Jahrhunderts (Berlin, 1935), 16-17, pl. XIX, 
fig. 104; and Agati, La minuscola “bouletée”, 1:212, 215. 

24 E.N. Dobrynina, “Iluminated Manuscripts from the Family 
of the Hippiatrika Codex (Berlin, Staatsbibliothek, Phillipps 1538). 
Scripta & e-Scripta 14-15 (2015): 365-72, esp. 369, figs. 1-8. 

25D. Harlfinger, ed., Kleine Handschriftenausstellung am Rande 
des II. Internationalen Kolloquiums Griechische Paldographie 
und Kodikologie (Berlin und Wolfenbiittel, 17.-21. Oktober, 1983) 
(Wiesbaden, 1983), and Agati, La minuscola “bouletée”, 1:214, 2: pl. 145. 
26 Weitzmann, Die byzantinische Buchmalerei, 19, pl. XXUI, 
figs. 125-26; Agati, La minuscola “bouletée”, 1:214, pl. 14.4; and Kayrus, 
“Almaznoe’ pismo,’ 198-99, pls. 9-10. 


27 Agati, La minuscola “bouletée”, 1:202, 2: pl. 138. 


e NLR, gr. 331 / Granstrem 176 (Diktyon 57403). 
Gregory of Nazianzos, Homilies, fragment (Fig, 11).?8 


e BAV, Barb. gr. 310, fols. 8r—-111v (Diktyon 64853). 
Scribe I, anacreontic poems.”? 


These are other manuscripts closely related by script to 
DO MS6: 


e EBE, 413 (Diktyon 2709). Basil the Great, Homilies.*° 


e Kalavryta, Megalou Spelaiou Monastery, 1 (Diktyon 
36434). Four Gospels. The Kalavryta manuscript is 
also related to DO MS 6 by decoration (see below, 


pp. 342-43).72 


¢ GIM, Sinod. gr. 99/Vladimir 99 (Diktyon 43724). 
John Chrysostom, Homilies.** 


e Bnk, gr. 713 (Diktyon 50294) and Suppl. gr. 240, 
fols. 2381r—-241v (Diktyon 53004). John Chrysostom, 
Homilies. The hand is remarkably similar to that of 
DO MS 6’s scribe, but the form of the letter xi is 
different.*4 


e Bnf, gr. 480 (Diktyon 50054). Basil the Great, 
Homilies. The manuscript is written by the same 
scribe as the abovementioned codex Bnf, gr. 713.34 


28 Kavrus, “Almaznoe’ pis’mo,” 198, pls. 7-8, and Agati, La minus- 
cola “bouletée”, 1:215. The fragment is from the collection of Porfirii 
Uspenskii, who left a note that the folios were taken from the man- 
uscript in the “lower library of the Lavra of St. Sabas.” Athanasios 
Papadopoulos-Kerameus identified the parent manuscript as Jerusa- 
lem, Library of the Greek Patriarchate, Hagiou Saba, 233 (Diktyon 
34489). This identification is recorded in abovementioned publica- 
tions and in Pinakes. The microfilm of Hagiou Saba, 233 is digitized 
and available on the Library of Congress website. After close exam- 
ination of the digitized Jerusalem manuscript, I concluded that the 
St. Petersburg fragment did not originate from the Hagiou Saba, 233. 


29 Agati, La minuscola “bouletée”, 1:202, 2: pl. 139. 


30 Agati, La minuscola “bouletée”, 1:217-18, pl. 146, and A. Marava- 
Chatzinicolaou and C. Toufexi-Paschou, Kardédoyos uixcpoypapiasv 
bulavrivay yepoypdouy tho ESwxns Bibhuodixys tHe Eddddos, I’; 
‘Oudtes marépwy THe exxdyaotac xat unvordyia gov-r20v eudve (Athens, 
1997), 70-73, no. 6, pls. 84-92. 

31 Agati, La minuscola “bouletée”, 1:202-3, 2: pl. 140. 

32 Kavrus, “‘Almaznoe’ pis’mo,’ 200-201, pls. 11-12, and Agati, La 
minuscola “bouletée”, 1:203-4. 

33 Agati, La minuscola “bouletée”, 1:204-5, pls. 8, 142, 143. 


34 Agati, La minuscola “bouletée”, 1:204, pl. 7. 
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Fig. 8. Berlin, Staatsbibliothek, Phill. 1538, fol. 80r. Hippiatrica. 


Fig.9. Berlin, Staatsbibliothek, Phill. 1538, fol. 2r, upper part. Hippiatrica. 
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St. Petersburg, National Library of Russia, 
gr. 336/Granstrem 132, fol. 2v. Gregory of Nyssa, 
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St. Petersburg, National Library of Russia, 


gr. 331/Granstrem 176, fol. 2v. Gregory of Nazianzos, 


Homilies, fragment. 


e BnF, Coisl. 46 (Diktyon 49188). Basil the Great, 


Homilies.>° 


Patmos, St. John the Theologian Monastery, 43 
(Diktyon 54287). Gregory of Nazianzos, Homilies. 
The handisvery similar to that of DO MS 6's scribe.3¢ 


Patmos, St. John the Theologian Monastery, 44 
(Diktyon 54288). Gregory of Nazianzos, Homilies. 
The same scribe executed the abovementioned 
Patmos, St. John the Theologian Monastery, 43.°7 


Patmos, St. John the Theologian Monastery, 272 
(Diktyon 54516). Patristic homilies. The manuscript’s 
bouletée élancée is very similar to that of DO MS 
6. It is possible the Patmos, St. John the Theologian 


Monastery, 272 was copied by the same scribe as 
DO MS 6, but without access to the entire manu- 
script, I cannot make a definite identification.*8 


e BNM,gr.Z 360 (Diktyon 69831). Menologion. The 


script is very similar to that of DO MS 6's scribe. 
It is possible this codex was copied by the same 
scribe as DO MS 6, but without access to the entire 
manuscript, I cannot make a definite identification.” 


Decoration 


Most of the decoration of DO MS 6 is missing. There 
is one headpiece to the Gospel of Mark and a decorated 
initial alpha on fol. 7r (Fig. 12). The headpiece is in the 
shape of a ciborium. The title of the Gospel is written 


35 Agati, La minuscola “bouletée”, 1:218-19, pl. 11. 


36 Agati, La minuscola “bouletée”, 1:05, pl. 9. 


37 Agati, La minuscola “bouletée”, 1:205, pl. 10. 


38 Agati, La minuscola “bouletée’”, 1:232, pl. 153. 


39 Agati, La minuscola “bouletée’”, 1:219, pl. 12. 
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Fig. 12. 

DO MS 6, fol. 7r. 
Headpiece and 
initial alpha. 
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Fig. 14. DO MS 6, fol. 7r. Initial alpha. 


in hollow-bar style: the letters are outlined with red ink 
and filled with gold ink. 

The ciborium consists of a domed canopy sup- 
ported by three Corinthian columns (Fig. 13). The 
round bodies of the columns are painted blue and have 
gold tops and bases. The sides of the canopy are shaped 
as triangle arches. They are painted dark green and dec- 
orated with small, gold patterns, which are concentric 


hEVATIC 


A I i) N a a : circles, single circles, and hearts or heart-shaped leaves. 

v | uae The flat surface of the canopy and the dome are painted 

KA | A. %  __spurpile. The ribbed sides of the dome are decorated with 
M IAP ahaa: small, gold circles. On the top of the dome is a stylized 
flower, which is outlined with red ink and filled with 


dark green and blue pigments and some gold. 

The initial alpha is exquisitely executed in hollow- 
Fig. 13. DO MS6, fol. 7r, upper part. Headpiece in bar style: the letter is outlined with red ink and filled 
the shape of a ciborium. with gold (Fig. 14). The right stroke is oblique (inclined 
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to the left) and elongated, and a small, stylized flower 
painted in blue is on top. This flower looks like a dimin- 
utive copy of the flower that rests on top of the cibo- 
rium’s dome. The right stroke is also decorated with a 
narrow, double line, which is winding and vine-like, and 
was painted with blue pigment, now partially flaked. A 
similar winding, vine-like, narrow, double line, which 
is outlined with red ink and filled with gold, can be 
found in the decoration of the canon tables in the codex 
Messina, Biblioteca Regionale Universitaria, F. V. 18, 
a.k.a. the Dionysios Gospels (Diktyon 40648).*° The 
Dionysios Gospels are attributed by Antonio Iacobini 
and Lidia Perria to the end of the ninth century or 
beginning of the tenth. 

The left stroke consists of a short, horizontal bar 
and a vertical bar that has a slight inclination to the right. 
A second horizontal bar forms the letter alpha, and the 
enclosed space is filled with blue pigment. The blue pig- 
ment in the enclosed space was applied sloppily and was 
probably added later to replace the flaked original blue 
pigment. The lower ends of the strokes are decorated 
with small, heart-shaped buds and tendrils in gold and 
blue. A similar decorative motif is found in the codex 
Mount Athos, Vatopedi Monastery, 108, which was 
likely penned by the same scribe who copied DO MS 6." 

On fol. 173r, where the Gospel of John begins, 
there is an offset of a lost headpiece (Fig. 15). The 
pigment of the headpiece penetrated the folio and 
imprinted a faint but perceptible image of the head- 
piece. This headpiece is also in the shape of a ciborium 
but has a configuration that is different from the head- 
piece to the Gospel of Mark on fol. 7r: the offset looks 
like a double arch that rests on four short columns. On 
the top of the ciborium is a small flower similar to that 
on fol. 7r. As is common in Byzantine manuscripts, the 
headpieces differ from each other in details and even in 
shape or design but adhere to the same artistic scheme. 
For example, the codex BnF, gr. 70 (the Four Gospels) 
has four headpieces, all of which are in the shape of 
ciboria, but each ciborium has a different design.*” 

The ciborium motif in headpieces is relatively rare. 
It can be found in a handful of manuscripts produced 


40 A. Iacobini and L. Perria, I/ Vangelo di Dionisio: Un manoscritto 
bizantino da Costantinopoli a Messina, Milion: Studie ricerche d’arte 
bizantina 4 (Rome, 1998), pls. LX, XVIIL 


41 Agati, La minuscola “bouletée”, 2: pl. 138 (initial tau). 


42 Weitzmann, Die byzantinische Buchmalerei, figs. 79-82. 


in the first half of the tenth century—for example, 
BnfF, gr. 70; Kalavryta, Megalou Spelaiou Monastery, 
1; BNM, gr. I 8 (Diktyon 70104); and Mount Athos, 
Holy Community and Monastery of Stavronikita, 13. 
One of the earliest manuscripts with a ciborium head- 
piece is the codex NLR, gr. 53 / Granstrem 81. This 
Gospel manuscript was probably produced in the last 
quarter of the ninth century. It was written entirely in 
gold on purple parchment with marginal commentar- 
ies written in silver ink. The manuscript features early 
minuscule bouletée, and one of the headpieces is in the 
shape of a ciborium.” 

Two other manuscripts were decorated with early- 
style ciboria: EBE, 211 (Diktyon 2507) and London, 
British Library, Harley 5540 (Diktyon 39505). The 
EBE, 211 is written in the ancient elongated minuscule 
(minuscola antica oblunga) and can be attributed to the 
end of the ninth century.** The Harley manuscript was 
written in early minuscule bouletée, and the headpiece 
to the Gospel of Matthew on fol. 4r was probably a 
rough copy of the ciborium headpiece in NLR, gr. 53.” 

The following is a list of manuscripts related to 
DO MS 6 by decoration: 


e Kalavryta, Megalou Spelaiou Monastery, 1. Four 
Gospels. Lists of chapter titles are decorated with 
ciborium headpieces.*® The gospel headpieces’ 
decoration is similar to that in BnF, gr. 70.*” The 


43 E.E. Granstrem, “Katalog grecheskikh rukopisei leningradskikh 
khranilishch: Vypusk 1; Rukopisi IV-IX vekov,’ VizVrem 16 (1959): 
236-37; V. D. Likhachova, Vizantiiskaia miniatiura: Pamiatniki 
vizantiiskoi miniatiury IX—XV vekov v sobraniiakh Sovetskogo Soiuza/ 
Byzantine Miniature: Masterpieces of Byzantine Miniature of [Xth- 
XVth Centuries in Soviet Collections (Moscow, 1977), 13-14, pl. 3; 
Katalog grecheskikh rukopisei Rosstiskoi Nazional’noi Biblioteki, ed. 
I. N. Lebedeva (St. Petersburg, 2014), 77, no. 79, pl. 4; and Dzurova, 
Manuscrits grecs enluminés, 1:25-41, 2: pl. 25. Additional bibliographic 
references for NLR, gr. 53 can be found in https://pinakes.irht.cnrs.fr/. 
44 On the EBE, 211, see Marava-Chatzinicolaou and Toufexi- 
Paschou, Karddoyos, 24, no. 2, pls. 33, 35. The manuscript is fully digi- 
tized, and the headpieces in the shape of ciboria are on fols. 226r and 
264f. 

45 The Harley 5540 is fully digitized, and the headpiece in the shape 
of a ciborium is on fol. 4r. 

46 Limited access to the digitized microfilm of the Kalavryta man- 
uscript is available on the website of the Institute for New Testament 
Textual Research at the University of Miinster (hetps://ntvmr.uni 
-muenster.de/manuscript-workspace ?docID=32224). 

47 Weitzmann, Die byzantinische Buchmalerei, pl. XVI, figs. 89-91, 
and Agati, La minuscola “bouletée”, 1:202-3, 2: pl. 140. 
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Fig. 15. 


Kalavryta manuscript is also related to DO MS 6 
by script. 


e Mount Athos, Dionysiou Monastery, 34. (Diktyon 
20002) and NLR, gr. 286 / Granstrem 149 (Diktyon 
57358). Four Gospels. The ciborium headpieces are 
very similar to that in DO MS 6 and to those in 
Megalou Spelaiou Monastery, 1, and BnF, gr. 70 
(Fig. 16a).*8 


e Mount Athos, Iveron Monastery, 27 (Diktyon 
23624). Gregory of Nazianzos, Homilies. The cibo- 
rium headpieces are similar to that in DO MS 6 
(Fig. 16b).*? 


e BnF, gr. 70. Four Gospels. The manuscript is writ- 
ten in beautiful canonic bouletée. The ciborium 
headpieces are very similar to that in DO MS 6 and 


48 Weitzmann, Die byzantinische Buchmalerei, pl. XXXIIL, figs. 
183-91. 

49 Weitzmann, Die byzantinische Buchmalerei, pl. XVIII, figs. 
99-101, esp. fig. 99, and G. Galavaris, Holy Monastery of Iveron: The 
Illuminated Manuscripts (Mount Athos, 2002), 21-24, figs. 9-12. 


DO MS 6, fol. 173r, upper part. Offset of the lost headpiece to the Gospel of John. 


to those in Mount Athos, Dionysiou Monastery, 34. 
(Fig. 16c).°° 


e Mount Athos, Holy Community and Monastery 
of Stavronikita, 13 and NLR, gr. 336 / Granstrem 
132. Patristic homilies. Ciborium headpieces are 
very similar to that in DO MS 6 and to those in 
BNM, gr. 18 (Fig. 16d). 


e BNM,gr.18. Four Gospels. The ciborium headpieces 
are very similar to that in DO MS 6 and to those in 
Mount Athos, Holy Community and Monastery 
of Stavronikita, 13 (Fig. 16¢).>1 


The ciboria in all abovementioned manuscripts are 
almost identical or so similar that it is reasonable to 
assume that the same artist decorated these codices. 


50 Weitzmann, Die byzantinische Buchmalerei, pl. XV, figs. 78-82, 
and Agati, La minuscola “bouletée”, 1:118—-19, pls. 3, 72. 


51 Weitzmann, Die byzantinische Buchmalerei, pl. XVUL, figs. 
92-93. 
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Fig. 16a—e. 

Headpieces in the shape of 
ciboria in manuscripts related to 
DO MS 6: (a) Mount Athos, 
Dionysiou Monastery, 34, 

fols. 9r, 116r, and 183r, and 

St. Petersburg, National Library 
of Russia, gr. 286/Granstrem 
149, fol. 11, after Weitzmann, Die 
byzantinische Buchmalerei, 

pl. XX XIII:187-90; 

(b) Mount Athos, Iveron 
Monastery, 27, fol. 88r, after 
Weitzmann, Die byzantinische 
Buchmalerei, p\. XVU1:99; 

(c) BnF, gr. 70, fols. 9r, 110r, 
180v, and 305r, after Weitzmann, 
Die byzantinische Buchmalerei, 

pl. XV:79-82; (d) Mount Athos, 
Holy Community and 
Monastery of Stavronikita, 13, 
fols. Ir and 2r, courtesy Athos 
Digital Heritage; and (e) BNM, 
gr. 18, fols. 13r and 3r, after 
Weitzmann, Die byzantinische 
Buchmalerei, p\. XV1:92-93. 


a4 
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Provenance 


DO MS 6¢ is one of the first biblical manuscripts 
brought to the United States. It was acquired by the 
Episcopal missionary Rev. George Benton (1808-1862) 
in Chania, Crete, and brought by him to the United 
States in 184.4. In 1862 the manuscript was inherited 
by Benton’s son, Angelo Ames Benton (1836-1912), 
and subsequently by grandchildren William Lane 
Hall Benton and Elizabeth Ames Benton, who in 1913 
donated the manuscript to the General Theological 
Seminary in New York, NY. The manuscript became 
known as the Benton Gospels. At the seminary’s sale 
(Christie’s, 1 October 1980, lot 137) the manuscript 
was bought by an American Bible scholar, Dr. Charles 
Caldwell Ryrie (1925-2016), for his private collection. 
At his sale (Sotheby’s, 5 December 2016), the manu- 
script was acquired by the Dumbarton Oaks Research 
Library and Collection. 


Bibliography 

C. C. Edmunds and W. H. P. Hatch, The Gospel Manu- 
scripts of the General Theological Seminary, Harvard 
Theological Studies 4 (Cambridge, Mass., 1918), 7, 
50-68 (contains a full collation of the text and two 
images); S. De Ricci, with W. J. Wilson, Census of 
Medieval and Renaissance Manuscripts in the United 
States of America and Canada, 3 vols. (New York, 
1935-40), 2:1284 (attributes MS to the eleventh cen- 
tury); K. W. Clark, 4 Descriptive Catalogue of Greek 
New Testament Manuscripts in America (Chicago, 
1937), 83-85 (attributes MS to the tenth century); Kurt 
Aland, Kurzgefasste Liste der griechischen Handschriften 
des Neuen Testaments, 2nd ed. (Berlin, 1963), 96; 
Formatting the Word of God: the Charles Caldwell Ryrie 
Collection. An Exhibition at Bridwell Library, Perkins 
School of Theology, Southern Methodist University, 
October 1998 through January 1999, ed. V. R. Hotchkiss 
and Ch. C. Ryrie (Dallas, 1998), 1.2. | omitted the bibli- 
ographic references where the manuscript is only briefly 
mentioned (they can be found in Clark, 4 Descriptive 
Catalogue; see above). 


Concluding Remarks 
The end of the ninth century to the first half of the 


tenth was a period of relative prosperity in Byzantium, 
the so-called Macedonian Renaissance, and many 
people of means—clergy, courtiers, administrative 


bureaucrats, and military officers—wanted to have a 
personal Bible and created a demand for small-sized 
Gospel books. At the same time, the manuscripts 
became more affordable because of the spread of the 
minuscule script, which enabled a scribe to make a 
manuscript smaller and therefore produce it faster. 
DO MS 6 is one of many diminutive Gospel books 
produced during the Macedonian Renaissance, but 
a particularly elegant script and ciborium decoration 
make this manuscript stand out of the crowd. DO 
MS 6 was probably produced in a Constantinopolitan 
ergasterion where several scribes and artists created 
deluxe manuscripts to cater to the changing tastes of 
their demanding clientele.*” 

DO MS 6¢ belongs to a small number of Greek 
manuscripts written in an exceptionally beautiful 
minuscule script: bouletée élancée. Only about thirty 
manuscripts written in this script are known to have 
survived, and they are dispersed throughout the world. 
This writing style was employed only fora short period, 
probably in the first third of the tenth century and most 
likely in Constantinople. To the best of my knowledge, 
there are no other manuscripts written in bouletée 
élancée in the libraries of the United States. 

DO MS 6¢ has lost most of its decoration but 
retains a headpiece in the shape of a ciborium, which 
is an important example of early Byzantine manu- 
script illumination. Only a handful of Byzantine 
manuscripts with this kind of decoration are known; 
all of them are deluxe manuscripts probably produced 
in the same Constantinopolitan ergasterion. The cibo- 
rium-shaped headpieces were in fashion for a short 
time during the end of the ninth and the first half of 
the tenth centuries, and this fashion abruptly disap- 
peared after that period. Although ciboria continue 
to appear in manuscript illumination, they are mostly 
found in miniatures as architectural decorations, not 


as headpieces.*? 


52 On this hypothetical ergasterion, see Kavrus-Hoffmann, “Pro- 
ducing New Testament Manuscripts in Byzantium,’ 130-39. 

53 For example, ciboria are featured in several miniatures in BAV, 
Vat. gr. 1613, a.k.a. the Menologion of Basil IL, created between 976 
and 1025 (see the digitized manuscript on the Vatican Library website, 
esp. pages 14, 61, and 324). 
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DO MS7 (Diktyon 8916) 


John Chrysostom, Homilies on the Gospel of Matthew, 
1-44 (CPG 4424). <Constantinople>, the first half 
or the middle of the ninth century (fols. 2r-272v); 
<Constantinople>, the last quarter of the thirteenth 
century or the first quarter of the fourteenths (replace- 
ment fols. 1r—v and 273r—274V). 


Contents 


The Greek text and diacritics are presented in diplo- 
matic transcription except for iota subscriptum, which 
was not used by the scribe but added here. There are 
almost no iotacisms in the text, but diacritics are often 


missing and sometimes erroneous.** 


Fol. 1r—-v (replacement folio): Homily 1. Title: 
‘Outta A’. Tod év dytots (at) p(d)¢ Hudv To(avvov) 
apy(ijeticxédrov Kwvotavtwourd(Aews) Tod 
Xpvoogtéu(ov): éputveta cic TO Kate MatOatov 
&yvov edayyéMov: Iréuvypa Htot tpooluov. Inc.: 
"Edet nev Huds unde deio8ar tc dnd THY Ypauudtwv 
Bon Petac: ...;des.:... w&Mov dé zig Tov Opdvov tov[. 
PG 57:13-15, line 30. 


Fols. 2r—8v (original ninth-century folios): Inc.: ] 
Bacthixoy dveverSeioyc: ... PG 57:15-24, line 30. 


Fols. 8v-15r: Homily 2. Title: ‘Outhia B'. Ked(aatov) 
a’. BiBdog yevécews I(noo)d X(pioto)b v(to)d 
Aa(ut)d v(io)d ABBpady. Inc.: Apa péuvyobe tic 
mapayyeMac ... PG 57:23-32. 


Fols. 151-211: Homily 3. Title: ‘Outhta I. Ked(eAcuov) 
a’. BiBhos yevécews I(yoo)d X(ptoto)d v(io)b Aa(vi)d 
v(to)d ABBpady. Inc.: ob tpity dutheEtc. PG 57:31-40. 


Fols. 21r-33r: Homily 4. Title: ‘Ourhia A’. 
Ke(datov) B'. Maca oby ai yevent dnd ABBpadu- 
ac Aa(vt)d: yeveol dexatécoupes: x(a) dd Aa(ut)d- 
ewe Tis uetorceotac Babuddvoc yevent dexatécoupec: 
K(al) ed THs wetorKkectacs BaBuAdvos Ewe Tob Xpiotob 
yevent Sexatécoupec. Inc.: Eig tpetc dtethev nepidac 
THs yevens attdoac ... PG 57:39-54. 


54 The references are to Patrologia Graeca. On the history of previ- 
ous editions of the text of these homilies, see J. P. Langan, “The Text 
of Chrysostom’s Homily 46 on Matthew in the Light of the Codex 
Guelferbytanus” (MA thesis, Loyola University Chicago, 1966), 
https://ecommons.luc.edu/luc_theses/2153. 


Fols. 33r-38r: Homily 5. Title: Owdta E’. Kep(dAcuov) 
A’. Tod to dé Shov yéyovev iva TAnpwO7 Td pyPev 
dnd Tod K(upio)v did Tob mpodytov Aéyovtos: idod 
1 TlapSévoc ev yaotpi e€er x(al) teeta vidv: «(al) 
Kahécovaw Td Svoua abTod Euuavourn. Inc.: ToMav 
dxovw heyovtwy: Sti mapdvtes uev.... PG $7:55-62. 


Fols. 38r—4.6r: Homily 6. Title: Outha C’. Titho(c) 
A’. Ked(dratov) A’. Todde I(noo)d yevunPévtos év 
ByPreéu ti¢ Tovdatac év hugpouc Hpwdov tod Bacthéws 
dod ucryor drrd dvatorwy Trapeyévovto eic lepoodAvpa 
Aéyovtec: [lod éotly 6 teySeic Buctheds tov Tovdatwr- 
eldouev yap adtod Tov dotépa év TH &vatoAy (al) 
WAVouev TpooKkvvycat adt@. Inc.: MoMAs juiv det 
THs &ypurrving: noMay tHv edyav:... PG 57:61-72. 


Fols. 46v—53r: Homily 7. Title: <OuAta Z’. 
Keddatov> A’. Kal cvvayayav ré&vtac tods dpytepeic 
K(al) ypaupartets Tod Anob érvvOdveto Tap’ avtav Tod 
6X(piotd)¢ yevvaetou of 82 elnov adr év ByDAeéu (7c) 
"Tovdat(ac). Inc.: Eidec &mavta cic Zheyyov ywvoueva 
Tovdaixdy: ... PG 57:73-82. 


Fols. 53v—-s8v: Homily 8. Title: ‘OuAta H’. Titho(c) 
A’. Kedddatov CG’. Kal eicehOdvtec cig thy oixiav- 
eldov TO madiov pete Maping tH¢ untpds avtod. Inc.: 
Tla¢ ovv 6 AovKds pyatv oti emt THs Hat VIG KEeluEvov 


qv... PG 57:81-90. 


Fols. 58v—65r: Homily 9. Title: <Outria O'>. Téte 
‘Howdy idev ott éverratyOn bd TOV Udy Bvpaey 
Mav: Inc.: Kat uy obk éxpiy Guuwb vat ae pobn- 
Oyjvat.... PG 57:89-184. 


Fols. 6sr—-71v: Homily 10. Title: ‘Owthia I’. Titho(¢) I”. 
Kea(Aatov) Z'. Ev talc Hepes exetvous rapaytvetou 
Twdvvys 6 Bartiotys xnptoowy ev TH Epyu@ THs 
Tovdatas x(a) Aeywv wetavoettou eyyicev yeep 7 Bactreta. 
THY obpavey. Inc.: Tota yuépaic exetvac: obde yap 
TOTE Hvlka Tac Hv... PG 57:183-92. 


Fols. 71v-80r: Homily 11. Title: ‘Outta IA’. TitAo(<) 
I’. Ked(dhatov) i’. [dav de roMode tHv Dapioatwv 
K(al) Laddovxatwy govouévous ent Bdwtioua elrrev 
adtolc yevvyjucta exiOven tic drrédetEev Duly duyety dered 
Tis ueMovorng opyic. Inc.: ac obv pyar 6 X(protd)¢ 
ott ov extotevouy Iwdvvy:... PG 57:191-202. 


Fols. 80r—85r: Homily 12. Title: ‘OwtAia IB’. Tithog 
I’. Kepcd(Aatov) ID". Téte raupaytveta 6 I(yood)c arto 
Tig Todthaias cic tov Topddvyyv. Inc.: Meta térv dovwv 
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6 Acondéty¢ peta Tay drevOtvwv 6 Kprtys épyetar 
BarticOycduevoc: ... PG 57:201-8. 


Fols. 85r-92v: Homily 13. Title: ‘OurAia ID". Titho(c) 
I". Keo(dAouov) IE’. Tote 6 (yood)s avyyOn ei tH 
Epyuov dro Tod mv(eduato)c TepacOyvar. Inc.: Tote 
MOTE WETA THY TOD Tv(eduaTo)s KABOdOV:...PG 
§7:207-18. 


Fols. 92v-971: Homily 14. Title: ‘Ounria IA". Tithos 
I". Keda(Aatov) IH'. Axovoas de 6 I(nood)¢ étt 
Iwdvyys mapedoOy: dveyapyoev sic tHv Tadthatay. 
Inc.: Tivog évexev dveywonoev [dvaywpeti; in PG] 
Tay: TaLdEdwv mas. ... PG 57:217-22. 


Fols. 97v-110r: Homily 15. Title: <‘Optaia IE'>. 
Kedhatov KA’. Tdav de 6 I(no08)c Tove dyhous dvéby 
cig TO Spoc: K(al) xa8icavtos adtod mpoaHOov adte 
ot uadytal adtod: (at) dvotEuc Td oTdum adTOD edt- 
dacKev adtovs Méywr. Inc.: “Opa Td &ptrdtipoy cal 
aKouTactov:...PG 57:223-38. 


Fols. 1r0r-122r: Homily 16. Title: ‘Outhia IC’. 
TitA(oc) E'. Keb(datov) <AT?>.>> My voutonte dt 
ov xaraAdtoct Tov vonov Tob y Tods tpodyit(ac). Inc.: 
Tic yap todo bramtevoev 7 tlc evexciAecev... PG 
$7:237-54. 


Fols. 122r-130v: Homily 17. Title: ‘Ourhte IZ’. 
Titho(¢) E’. Keo(dhatov) AZ’. Hrotoute tt éppyon 
[ép6pé0y in PG] toic dpyatorg: Od roryedoetc: eye de 
Léyw duty: Sti mais 6 Eubhérwv yuvauxt mpog Td emiOv- 
Unoou adtrv: HOy guotyevoey adtHy év TH Kapolg avTod. 
Inc.: Anaptious totvey tiv tpotepay évtodyv... PG 
57:255-66. 


Fols. 131r-137v: Homily 18. Title: ‘Ourdta 1H’. 
Titho(c) E.’ Kegd(Aauov) AZ". Hrotoate ott éppyon 
[266207 in PG] dhOarudv aver dpOeihuod: x(a) ddévta 
vt 6dovTos: ya Oe Aeyw duty uy dvTiocTHvat TH 
Tovnp@ aM’ oatig ce purticel cic Thy SeEy olayova 
oTperpov adT@ K(al) Thy ayy: «(al) TH G€hovtr cor 
KplOjvar: x(al) tov yitwvd cov AaBeiv ddec adT@ x(a) 
TO iudtiov. Inc.:‘Opéic St od Trept dGBaAuov Ta MooTepa 
éheyev ...°° PG 57:265-74. 


Fols. 137v-147v: Homily 19. Title: Ourdta 10". 
Titdo(¢) E’. Keod&(Aatov) MB’. [pocéyete tiv 


Zhenuoatyyy Susy uy Trotelv éunpoaQev Ta &v(Opeir)- 
wv tpoc TO SeaSyjvat adtotc. Inc.: Td tupavycwtepov 
Tavtwv Morro eopiler mdBoc:... PG 57:273-86. 


Fols. 147v-153v: Homily 20. Title: <‘Owrdta K'>. 
“Or? dv ['Otav in PG] de vyotedyte: un yiveo Oe dorrep 
ot broxpital oxvOpwrol: davilovow yup ta mpdowme 
éavtav [adtav in PG] dr davaar toic dv(Opwr)orc 
vynotevovtes. Inc.: Kadov évtaida otevaEat neyo xo 
oluadgeu [avoséorin PG] mxpov:...PG 57:285-94. 


Fols. 153v-157r: Homily 21. Title: ‘Oudta KA’. 
Titdo(s) E’. Kedd(Aatov) MH". Ovdels Stvatar 
dvaly xupiors Sovreterv: H yep Tov Eva wrorjcet x(a) 
Tov Etepov dyaryoet h Evdc dvOEEetou x(al) Tod Etépou 
Katapo(vycet). Inc.: Opas mag Kata wiKpoy TOV 
dvtwv adiotynaw:...PG 57:293-300. 


Fols. 157v-162v: Homily 22 (the end is missing). Title: 
‘Outta KB‘. Tih (oc) E’. Kectcuov ME’. Kartaciberte 
Ta Kptva TOD dypod Tas addiver od Korg odd2 vy Per: 
Réyw Se duiv 6t1 oddE Doropsy év TAY TH OdEy adTOD 
meptebaeto we Ev tovtwy. Inc.: Eira wept THs &va- 
yotas tpodis: ...;des. mut.:... émlytel udvov todto 
6 Tdp|. PG $7:299-308; des. mut. at 306, line 49. 


Fols. 163r-165v: Homily 23 (most of the homily’s text 
is missing from the beginning). Inc. mut.: <dxpt> ] 
Br cor napéoyov THY dro THY Epywv Sidyvworv....PG 
57:307—20; inc. mut. at 317, line 4. 


Fols. 165v-170v: Homily 24. Title: ‘Outta KA’. 
Titho(<).>” Kepd(Aatov) NO". Od més 6 AZywv por 
K(dpu)e K(upue sicedevoetau cic thy Bactretav tev 
od(pa)vav ad’ 6 roa TO F€Anua TOD IT(at) (6)¢ wow 
Tod év ov(pa)vorc. Inc.: Aw tt uy elev aM’ 6 rota 
TO Géhyua TO eudv:... PG 57:321-28. 


Fols. 171r-175v: Homily 25. Title: ‘(Outhia KE’. 
Titho(¢). Keddouov.>® Kat éyéveto Ste étéhecev 6 
‘I(nood)s tod(s) Adyous tovtou(s) eerdyooovTo ot 
dyAot em TH OayH adtod. Inc.: Kal why &xdhov8ov Hv: 
dhysty abtods mpd¢ Td hoptiKdv TaY eipnuévwr.... PG 
$7:327—-34. 


Fols. 176r-185r: Homily 26. Title: ‘Qudta KC’. 
Titho(c). Kedcihatov.>? EiceAOdvtt de adt@ eic 
Karepvaodu: mpooj Mev adt@ éxatovtapyos 


57 Anumberis not given. 


55 The number of the chapter is cropped at the top. 
56 Note many missing diacritics in this title and the incipit. Some 58 Numbers for the Titho(¢) and KegeiAmtoy are not given. 


diacritics were added by a later hand in brown ink with a grayish tint. 59 Numbers for the Titho(c) and Kepéatov are not given. 
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TapaKaray adtov x(al) Agywv: K(dpr)e 6 Tali pov 
Bebryter év TH oixle trapahedvpévos [rapaduticds in 
PG]: dewas Bacavifduevos. Inc.:'O pev hempdc Kato 
Bdver dro tob Spous TpocHAOev:... PG $7:333-4.4. 


Fols. 185r—190r: Homily 27. Title: ‘Ourta KZ’. 
Titho(s) H'. Keddiaov EZ’. Kat 2\Oav 6 'I(yo0d)< 
gig THY oixtav [létpov: eidev tHv mevOepav Tlétpou 
[adtod in PG] BeCAnuévyy «(al) rupéocoovcar: x(a) 
Hato THs Xerpds adTIS K(al) Adyjxev adtiy 6 rup|etd¢ 
«(al) Hyé08y K(al) dtexdvet [sic; diyxdvet in PG] adt@. 
Inc.:‘O de Mdpxoc: x (al) ed8éw¢ mpocéOyxev... PG 
$7:343-5O. 


Fols. r90r-196v: Homily 28. Title: ‘Ourta KH". 
"EuBavet de adt@ cig TO TActov: HeorovOyouy adt@ 
ot waOytal adtod: K(al) Sod cercpdc [yea in PG] 
uéyac éyéveto év TH Oardooy: Bote KaddTTETOo TO 
TAolov imo THY KULdTWY. Adtos dé exdOevder. Inc.: 
‘O uev Aovktis dradhdttwy Eavtov tod arartyO- 
vat....PG57:349-58. 


Fols. 196v-200r: Homily 29. Title: ‘Ourta KO". 
Titho(c) IB’. Ked(dhatov) O'. Katt uBac cic td thotov 
dterépacev K(al) HAEv cig THY diay mA: K(al) dob 
mpoaédepov [tpoayveyxay in PG] abt@ tapadutiKdv 
emt «diving BeBAnuévor: x(a) Dav 6'I(nood)¢ thy mlotw 
abdtorv. Aéyet [eire in PG] t@ rapadutix@ Odpcer 
TéKvov Ahéwvtat cor al duaptiot cov [adéwvtal cov 
at dueptiot in PG]. Inc.: iav adtod réhty évtavOa 
THV Karepvady déyet... PG 57:357-62. 


Fols. 2z0or-207v: Homily 30. Title: ‘Opita A’. 
Titho(c) IA’. Kepa(Aatov) OA'. Kal tapdyav 6 
K (dpto)¢ [6 Izod in PG] éxciey cidev av(Opwm)ov 
éttt To TeAwvtov [corrected to tehwvetov by a later 
hand] xa8jyevov MartOatov Aeyouevov. K(at) héyer 
adt@ &xorovOy pot. Inc.: Toujous yap 76 Sadun 
[the last three accents were added by a later hand] 
obd« guetvev: [énéuetvev in PG] iva uy tov Exjrov 
Edy. ... PG 57:361-70. 


Fols. 207v-212v: Homily 31. Title: Aéyosg AA’ [in 
top margin bya later hand]. Tavta avtov \ahodvtog 
avtois dod dpywv eicéAO@(v) mpoceKdvet adtov Agywv 
h Ouyatyp wou apti étehedtycev. AMA EdOwv erriBec 
THY Xeipd gover’ adtyyv cal Cyoetou. Inc.: KatéhaBev 
tov hdyous TO épyov. ‘Qote théov tods Dapioaious 
[a second sigma was added by the scribe above the 


iota and middle sigma] émotoutcOyvau- .. . [sic for 
all diacritics]. PG 57:369-76. 


Fols. 212v-218v: Homily 32 (the end is missing). 
Title: Adyoc AB’. Kal napdyovtt éxei8ey to I(noo)b 
HKorovOyaay dbo Tudor xpdlovtes K(al) Meyovtec 
Zdénoov Hus v(i)e Aa(vt)d: x(at) EABovtos abrod cig THY 
oixlay Teooyov adt@ ot tudAor x(a) héyet avtois 6 
T(nood)¢ motevete Ott Sdvauet TodTO ToWjour Aéyovow 
adt@ val K(dpu)e tote Hato [sic] tH dp8aduaY 
adtav héywv Kata THy ToT Dua yevn Orta duty x(a) 
AvewyOnoav [avewySynoay in PG] adtév of dpOaruol. 
Inc.: Tt Ojrote mapéhxet adtods kpalovtac ...; des. 
mut.: ... ita adt7¢ TO abloua Epunvedwv erryyyoryev'[. 
PG 57:377—88; des. mut. at 384, line 29. 


Fols. 219r-220v: Homily 33 (most of the homily’s 
text is missing). Inc. mut.: ]éme1dy] Kal napdvtwv 
obk émeOtuer [ado after napdvtwv in PG] ...PG 
57:387—98; inc. mut. at 395, line 46. 


Fols. 220v—225r: Homily 34. Title: Adyog AA’. 
“Otay Stoxwary bpas ev TH MAE TAUTH hevyete cic THY 
étépav: dur yap Aéyw duiv od uy Tehéonte THs MOAEIG 
Tod T(apa)yjr: Ewe av EA9n 6 v(id)¢ Tod d&v(Opeirr)ov. 
Inc.: Eira éxeiva ta poRepd cal dorxwdy & Kat 
ddduavta....PG 57:397-404. 


Fols. 2251-2311: Homily 35. Title: Adyog AE’. My 
vouionte Sti AAVov Bahety ionvyy em THY yijv. Od« 
HMov Barsty cionvyy de ucdyoupav. Inc.: ddw ta 
poptixatepa TiOnow Kal eta TOMI Teptovatac [THs 
meptovotas in PG]....PG 57:405-12. 


Fols. 231r-235v: Homily 36. Title: Adyog AC’. Kai 
eyéveto ote étéecev Otatdoowy [6 Ingots before diay 
tagowy in PG] toic dadexa uabytatc: petéBy Exeter 
Tov diddoxer Kal Knpvacew év Taig TOAECLY AVTOY. 
Inc.: Ered) yap adtods érewrev Ume’nyaye houndv 
éavtov:... PG 57:413-20. 


Fols. 235v-242v: Homily 37. Title: Adyog AZ’. 
Tottwv d& mopevouévwr Hpbato 6 I(yood)¢ Agyetv 
ToIs SYAoIs Tepl Twdvvov: tt eEyAOate [a small epsie 
lon was added by the scribe above alpha; 2&7)8ete 
in PG] zig thy 2pnuov Geacac Sat kahapov bro &véwou 
oahevduevov: AMe Tr eenAOate [EyAOete in PG] ieiv 
dvOpwnov év uodaKois tuattors Hudecpevov: idod oi 
TA MAAK hopodvtes Ev Tots oixols TAY Bactrelwy 
[sic; Buothéwy in PG] ecioty: adhe tt een AOare [2Eyrw 
Qete in PG] rpodytyy idety: val Kéyw dytv x(al) 
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mepioodtepov tpodytov. Inc.: Tx [Td in PG] pév yep 
Kata Tovs UdAy THs lwcvvou mKovourby Kaas ...PG 
57:419-28. 


Fols. 242v-246r: Homily 38. Title: Aéyog AH’. 
Ey éxeiv@ TH Kaip@ droxpilels 6 I(yood)¢ etmev 
eEouoroyoduat cot I(dt)ep K(upi)e tod od(pa)vod 
K(al) TIS 7c" St arréxpuipac TadTa TevTa do TODAY 
(al) ovvetarv: K(al) atrexdhuras adte vyttorg: val 6 
I] (at)hp 6tt obtws eyéveto eddoxia Eumpoabéy cov. 
Inc.: “Opa ['Opas in PG] dia récwv adtods évayer 
eig THY TloTW:... PG 57:427-34. 


Fols. 246v—249v: Homily 39. Title: Adyog AO". "Ev 
exelv TH Kap eropevOn 6 I(yood)¢ tots ch BRact dix 
THY oTopinwr: ot de uaOyTal adtod [Eretvacay, Kal 
before jpEavto in PG] ApEavto tiew tods otdyvac 
Koll 2oOtetv. Inc.:'O 08 AovKits dyalv év cabbat@ devy 
tépw TOWTw [Sevteporpwtw in PG] 6’ av [Stay in 
PG] drmAy 7 &pyia H.... PG 57:433-38. 


Fols. 250r-2541: Homily 40. Title: Adyog M'. Kat 
ustaBeus exeiev Mev cic TH TUvaywyeiv [sUVAywYTV 
in PG] x(al) dod &v(8pwm)os exw Thy yelpa Enpdv. 
Inc.: Tddw év cabbatw Separever drep THY Tapa 
TOV UaOnTaY yeyevnuévw &rrohoyotuevos....PG 
57:439-46. 


Fols. 254v-258v: Homily 41. Title: Aéyog MA’. 
Eiddg de 6 I(naod)¢ tas evOvpyoeis adtwy eimev: tétow 
Bactreta peprobeton xud’ éautijc epnuwOycetar Kat 
Trica TOMS Kat oixia UepiaSeiow Kad’ Exvtis od oTa- 
Ojoetau x(at) eid Datavac Tov Datavay exbarrer 
eh’ éavtov guepioOy: rac odv otaOycetat y Bactreta 
adtod. Inc.: Kal 43y tobdto Katnydpyoay 6tt év TO 
BeedleRodd exBaMe ta damdvia...PG 57:4.45-52. 


Fols. 258v—262v: Homily 42. Title: Aéyog MB’. 
"H rromjoute 7d dévOpov Kahov Kal Tov Kaptov adtod 
Kady: H Toujoute To OévOpov cumpoy Kal TOV KAPTOV 
avtod campov: éx yap Tod Kaprod 1 dévdpov ywwwaxe- 
tat. Inc.: ddr étépwe adtode xatooyiver Kal ov 
dpxeitat Tois TPdtEepov AeyOetor [mpotépots EAéyyotg 
in PG]... PG 57:451-56. 


Fols. 262v—268v: Homily 43. Title: Adyog MI”. 
Tote drrexplOnoay avt@ tivéc THY ypaypatéwy Kat 
Dapioatwv Aéyovtec: SidoKxare VAwuev [OZrouev in 
PG] dro cod onstov idetv- 6 de droxpiOetc eirrev: yeved 
Tovnpa Kat roryaric onueiov ercilytet Kal onuetov ob 
doPijcetat adt7 ei uy T onpetov Iwvé. Inc.: Apa tt 


yévorto dy TovtTwy dto<?>tétepov [should be avoyt 
tétEpov] ud Mov dé doeBéotepov:... PG 57:455-64. 


Fols. 268v—272v (original ninth-century folios): 
Homily 44. Title: Aédyos MA’. "Ett d¢ adtod 
Aahodvtog Tos SxAotg dod H u(t) Hp adTOd Kall ot 
ROEM Oot avtov eiothxnoay [elotyKeroay in PG] eu 
Cytodvtes adt@ Aahijoau elev OE Tig adTH: od F 
u(yt)np gov Kal of ddehoot cov (ntodaty cor Aadrjoat: 
6 de aroxpiGels etev: Tig Eotty H u(t) Np Lov Kall of 
ROE ool pov: Kal éxtelvas THY YElpa adTOD ett TOds 
ucbytic adtod eter: dod h u(y) Np pov Kall of AdEhool 
uot: [ov in PG] batt¢ yap rojon TO GeAnua tod 
TI (at)p(d)¢ wou: abtdc pov Kall ddeAdos Kal AdEAGH Katt 
u(y) yp éotty. Inc.: "Orep tpwny eheyov 6tt dpetijc 
ywpic dmavta mepitta:...; des.:... Kal THY TAY 
mapdvtwv itepo[|<Wiav>. PG 57:463-69, line 57. 


Fols. 273r-274v (replacement folios): Inc.: <dmepo>] 
lav: tat’ odv dxovovtes....PG 57:469, line 
§7-472.- 


Ph rysical Description 


The manuscript is written on parchment and contains 
274 folios. Modern foliation is in pencil in the upper- 
right corner. There are four modern parchment flyleaves 
(two at the beginning of the manuscript and two at the 
end). The folios measure 300-305 X 210-220 mm. The 
text is written in one column with the written surface 
of 228-243 X 144-155 mm. The text is written in thirty- 
three lines with interlinear space of 7 mm. The ruling 
patterns are Leroy C o1C1a and C o1Ara (Fig. 17).°° 
The first letter of the ruling patterns’ code (C), the sec- 
ond numeral (1), and a lowercase letter (a) at the end 
of the code signify that there is one horizontal line in 
the top margin, which extends only to the right justi- 
fication line. This horizontal line was cropped on most 
folios during binding but is clearly visible on fols. 71, 72, 
80, and several other folios. In the fourth quire (fols. 
25-32) the ruling patterns are 1oCrm and 20Cr1," but it 


60 Ernst Gamillscheg and Michel Aubineau have identified DO 
MS 7’s ruling patterns as o0C1 and 00 A; these scholars apparently did 
not notice the horizontal line in the top margins: E. Gamillscheg and 
M. Aubineau, “Eine unbekannte Chrysostomos-Handschrift (Basel, 
Universitatsbibliothek, B. II. 25)? Codices manuscripti 7.4 (1981): 101- 
4, esp. 102. 

61 Gamillscheg and Aubineau have erroneously identified the rul- 
ing patterns in the fourth quire as 020B1 [sic] and 10B1. The code B is 
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Co1Cla COlAla 


Fig. 17. 


<> <P <> <> 


Leroy 1 
Fig. 18. 


is possible that these ruling patterns originally included 
an additional horizontal line in the top margin, which 
was cropped. If so, these patterns might have been C 
1C1a and C 21Cra. The ruling system is Leroy 1, except 
for the third, fourth, twenty-third, twenty-fourth, 
twenty-seventh, thirtieth, and thirty-first quires, where 
the ruling system is Maniaci 19, and the thirty-third 
quire, where the ruling system is Leroy 10 (Fig. 18).°* 
The folios were ruled with dry sharp point. 
Pricking was mostly trimmed during binding; remain- 
ing punctures are in the bottom margins in the shape of 
small slits or round, apparently made with a knife. The 
script is positioned on the ruled lines and occasionally 


used when the horizontal lines extend from the inner edge of a folio 
to the vertical line(s) in the outer margin; the code C is used when the 
horizontal lines extend from the inner edge of a folio to the single- 
or double-justification line. The code A is used when the horizontal 
lines extend from the inner edge of a folio to the outer edge of a folio. 


62 Onruling systems, see Leroy, “Quelques syst¢mes de réglure des 
manuscrits grecs”; Sautel, Répertoire de réglures; M. Maniaci, “Nuove 
considerazioni sui sistemi di rigatura: Fra teoria e osservazione, in 
Alethes philia: Studi in onore di Giancarlo Prato, ed. M. D’Agostino 
and P. Degni (Spoleto, 2010), 489-504; M. Maniaci, “Per una nuova 
definizione e descrizione dei sistemi di rigatura: Considerazioni 
di metodo,” in Legacy of Bernard de Montfaucon, 333-45; and J.-H. 
Sautel, “Quelques perspectives sur étude des systémes de réglure des 
manuscrits grecs,” Scriptorium 72.1 (2018): 3-29. 


10C1m 


>< >< 


Maniaci 19 


20C1 20D1 


DO MS 7. Ruling patterns. Drawings by the author. 


<> <P > <x dD 


Leroy 10 


DO MS 7. Ruling systems. Drawings by the author. 


across the lines.°? By my estimate, originally there 
were thirty-six quires, collation: 1~'*’ (fols. 1-8), 
2-158 (fols. 9-120), 167° (fols. 121-30), 17-208 (fols. 
131-62), <21°?>, 22-288 (fols. 163-218), <299?>, 30-35° 
(fols. 219-66), and 368-**? (fols. 267-74).°* The first 
quire lacks the first original folio, which was replaced 
at the end of the thirteenth century or in the beginning 
of the fourteenth; the twenty-first and twenty-ninth 
quires are missing with loss of text; the thirty-sixth 
quire lacks the seventh and eighth original folios, which 
were replaced at the end of the thirteenth century or 
in the beginning of the fourteenth; all other quires 
are regular quaternions except for the sixteenth quire, 
which is a quinion. Original quire signatures are miss- 
ing; they were likely cropped during rebinding when 
the folios were heavily trimmed. Non-scribal signa- 
tures are in the middle of the bottom margins of fols. 
16v, 24v, and 32v (the last folios of the second, third, 
and fourth quires). The non-scribal signatures were 
probably added in the fourteenth century; most were 
cropped during rebinding. The ink is medium brown 


63 On the significance of positioning of the minuscule script on the 
ruled lines, see above, n. 4. 


64 Ihave estimated that two quires—the twenty-first (between 
fols. 162v and 163r) and twenty-ninth (between fols. 218 and 219), 
probably quaternions—are missing. This estimate is based on my cal- 
culations of how many lines of Chrysostom’s text in PG fit onto one 
page of the manuscript. 
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and light brown with a chestnut tint. The kalamos is 
thin. The quality and thickness of the parchment folios 
vary. The parchment is smooth, ivory white (flesh side) 
and yellowish to yellow (hair side); it is not of the best 
quality but carefully prepared. There are some imper- 
fections (holes and scalloping); the dark hair follicles 
were thoroughly removed, and some holes were care- 
fully patched. Fol. 213v is left blank because of defec- 
tive parchment (there is no lacuna between fol. 213r and 
2141). Wax stains are on some folios, as well as occa- 
sional soiling. Some flaking of text is on fols. 262v—263r 
and 266v—267r. 

In the thirty-first quire, between fols. 229v 
and 23o0r, there is a strip of parchment with late 
twelfth-century or early thirteenth-century writing.°A 
blank stub, which is part of the strip with the writing, 
is placed between fols. 232v and 233r and is glued to 
fol. 232v. Evidently, the strip was used for a repair to 
reconnect a loose folio to the quire. Apparently, DO 
MS 7 was deemed so valuable that a newer manuscript 
was used to repair the older one. 


Replacement Folios 


There are three replacement parchment folios (one in 
the beginning of the manuscript and two at the end). 
The text of the replacement folios is written in one col- 
umn with the written surface of 222 X 140-143 mm. 
The text is written in thirty-four lines with interlinear 
space of 7 mm. The ruling pattern is Leroy 20D1. The 
script is suspended from the ruled lines. The parch- 
ment of these folios is thick and smooth; the contrast 
between the white flesh side and yellow hair side is 
pronounced; dark hair follicles are visible on fols. 273r 
and 274v. The replacement folios, which were inserted 
in the first and last quires, do not follow the so-called 
Gregory’s rule of quire composition, which stipulates 
that the flesh side should face the flesh side, the hair side 
should face the hair side, and the flesh side should be 
on the outside of a quire. Therefore, a quire and a man- 
uscript usually begin and end with a flesh side on the 


65 Because the number of fragmented words is insufficient, I was 
not able to identify the text. One word on the strip, 26pyvet (imper- 
fectum indicativi activi of Opyvéw), is a relatively rare form, which 
is registered in only 255 instances in TLG. In twenty-four of these 
instances, this form is found in works by Chrysostom, so it is pos- 
sible the strip was taken from a different Chrysostom manuscript to 


repair DO MS 7. 


outside, which prevents folios from curling. Why the 
restorer did not follow this rule cannot be determined. 


Script 
The original manuscript was written by a single anony- 
mous scribe. His script is small, clear, and rounded 
minuscule with slightly elongated upper and lower 
strokes of many letters (Fig. 19). Although there is a 
general impression of roundness, the elongated strokes 
add some angularity to the script. The script is almost 
upright with a slight inclination to the left. The minus- 
cule is pure; the one exception I found is a majuscule 
double lambda on fol. 26r in the word éueMev (the first 
lambda is at the end of a line, and the second begins 
the next line). There are some small bulges at the upper 
end of strokes of some letters, such as eta, iota, and 
kappa. These bulges are not as pronounced and consis- 
tent as those in the minuscule of the manuscripts of the 
“philosophical collection” (attributed by scholars to the 
middle or to the third quarter of the ninth century) and 
those in the minuscule of the manuscripts written in 
minuscule pre-bouletée and bouletée (dated or attrib- 
uted to the last quarter of the ninth century and to the 
first half of the tenth century, respectively).°° The scribe 


66 On the manuscripts of the philosophical collection, see T. W. 
Allen, “Palaeographica II: A Group of Ninth-Century Greek Manu- 
scripts,’ /Ph 21.41 (1893): 48-55; Follieri, “La minuscola libraria,’ 139- 
65, esp. 145f, pls. 6a—Gc; B. L. Fonkié, “Scriptoria bizantini: Risultati e 
prospettive della ricerca,” RSBN 17-19 (1980-1982): 73-118, at 93-99; 
L. Perria, “Scrittura e ornamentazione nei codici della ‘collezione 
filosofica;” RSBN 38 (1991): 45—111; L. Perria, “Alle origini della minus- 
cola libraria greca: Morfologia e stilizzazioni, in I manoscritti greci tra 
riflessione e dibattito: Atti del V Colloquio Internazionale di Paleografia 
Greca (Cremona, 4-10 ottobre 1998), ed. G. Prato, Papirologica 
Florentina 31 (Florence, 2000), 1:157-67, 3: pls. 13-14; A. Cataldi 
Palau, “Un nuovo codice della ‘collezione filosofica’: Il palinsesto 
Parisinus graecus 2575; Scriptorium 55.2 (2001): 249-74; M. Rashed, 
“Nicolas d’Otrante, Guillaume de Moerbeke et la ‘collection phi- 
losophique,” StMed, 3rd ser., 43 (2002): 693-717; G. Cavallo, “Da 
Alessandria 4 Costantinopoli? Qualche riflessione sulla ‘collezione 
filosofica;” Segno e testo 3 (2005): 249-63; G. Cavallo, “Qualche rifles- 
sione sulla ‘collezione filosofica,” in The Libraries of the Neoplatonists: 
Proceedings of the Meeting of the European Science Foundation Network 
“Late Antiquity and Arabic Thought: Patterns in the Constitution of 
European Culture” Held in Strasbourg, March 12-14, 2004 under 
the Impulsion of the Scientific Committee of the Meeting, Composed 
by Matthias Baltes, Michel Cacouros, Cristina DAncona, Tiziano 
Dorandi, Gerhard Endre’, Philippe Hoffmann, Henri Hugonnard 
Roche, ed. Cristina D’Ancona (Leiden, 2007), 155-65; D. Marcotte, 
“Le corpus géographique de Heidelberg (Palat. Heidelb. gr. 398) et 
les origines de la ‘collection philosophique,” in The Libraries of the 


DUMBARTON OAKS PAPERS | 77 


Major Recent Additions to the Dumbarton Oaks Collection of Greek Manuscripts (DO MS 6 and DO MS 7) 


oe * Loy as) seeks 4 


3 ln ee “ayn wey SS aa Reed and opysyedod 
hg op Rad : ov Gah s wre shy eared es Sas sya 


7 | ~ 


Roe rere 


Fig. 19. DO MS7, fol. 89r. The hand of the ninth-century scribe. 


of DO MS 7 used a pen that distributed ink unevenly, 
and the transition from the pen full of ink to the almost 
empty one is clearly visible. When the pen was full of 
ink, small, rounded letters such as alpha and omicron 


Neoplatonists, 167-75; F. Ronconi, “II Palat. Heid. gr. 398: Un miscella- 
neo nella ‘collezione filosofica;” in F. Ronconi,  manoscritti greci mis- 
cellanei: Ricerche su esemplari dei secoli IX-XII (Spoleto, 2007), 33-75, 
figs. 1-15; N. Kavrus-Hoffmann, “Cataloguing Greek Manuscripts in 
the Collections of the USA: New Findings and Identifications,’ in 
B. Atsalos and N. Tsironi, eds., [Zpaxcixd tov ¢' AteSvode Luuroctov 
ENynxis Haraoypapias (Apapa, 21-27 Nenteubptov 2003)/Actes du 
VI° Colloque International de Paléographie Grecque (Drama, 21-27 
septembre 2003) (Athens, 2008), 2:809-14; N. Kavrus-Hoffmann, 
“Catalogue of Greek Medieval and Renaissance Manuscripts in 
the Collections of the United States of America: Part V.3; Harvard 
University, the Houghton Library and Andover-Harvard Theological 
Library, Manuscripta 55.1 (2011): 1-108, at 17-29; FE. Ronconi, “La 
collection philosophique: Un fantéme historique.” Scriptorium 67 
(2013): 119-40; and D. Bianconi and F. Ronconi, eds., La “collec- 
tion philosophique” face a l'histoire: Péripéties e tradition, Miscellanea 
22 (Spoleto, 2020). On the minuscule pre-bouletée and bouletée, see 
above, nn. 7, 8, 9, and 13. 


as well as upper loops of the letters delta and phi were 
often filled with ink (Fig. 20a-b). 

The script can be characterized as a hybrid 
between the so-called Nikolaos style and minuscola 
antica rotonda (ancient rounded minuscule).® Dis- 
tinctive letters and ligatures include minuscule kappa, 
which sometimes is written with a single stroke of a 
pen (Fig. 20c) and sometimes has an ancient form and 
consists of two strokes: a tall vertical stroke similar to 
iota, to which a rounded short stroke is attached (Fig. 
20d). Double gamma is in the shape of a “w” (Fig. 20€). 
Minuscule double lambda has two forms (Fig. 20f). 
Double tau has an ancient form, in which the second 
tau resembles gamma (Fig. 20g). Zeta and xi have vari- 
ous forms (Figs. 2oh-i). An alpha at the end of a line 


67 ‘The term “hybrid style” was proposed by Santo Luca: S. Luca, 
“Osservazioni codicologiche e paleografiche sul Vaticano Ottoboniano 
greco 86,’ BollGrott 37 (1983): 105-46, esp. 121-22, pls. 1-18. On the 
Nikolaos style and minuscola antica rotonda, see Follieri, “La minus- 
cola libraria? 143-44. 
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Fig.20. DO MS7. Distinctive letters and ligatures: (a) alpha, fol. 10v; (b) phi, fol. 4r; (c) kappa, fol. 4r; 

(d) kappa, fol. 225r; (e) double gamma, fol. 6r; (f) double lambda, fols. 225r and 2311; (g) double tau, fol. 41; 

(h) zeta (two forms), fols. 231r and 232r; (i) xi (three forms), fols. 21r, 2321, and 236r; (j) tau and alpha, fol. 157; 
(k) abt@[v], fol. 1611; (1) epsilon and sigma, fols. 232r and 172r; (m) xat, fols. 21r, 2311, and 21r; and (n) epsilon 
and rho, fol. 52v. 
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sometimes is attached to the preceding consonant let- 
ter and is written above it (Fig. 2oj). A nu at the end 
of a line is occasionally abbreviated; the abbreviation 
is marked with a short horizontal line, which has small 
hooks at the ends (Fig. 20k). Some letters at the end of 
a line have an elongated horizontal flourish, especially 
epsilon and sigma (Fig. 201). Tachygraphic abbreviation 
for xat is usually in the shape of a zigzag with a small 
hook at the bottom but sometimes consists of a verti- 
cal line and a zigzag (Fig. 20m). Occasionally, ligature 
epsilon-rho is written in the shape of an as de pique, 
especially in marginal notes (Fig. 20n). This ligature is 
commonly found in papyri and in early minuscule. 

Diacritics are small; both smooth and rough 
breathings are angular. Grave accents are shorter than 
acute ones. Diaeresis is used above iotas and upsilons. 
Nomina sacra are abbreviated; the abbreviations are 
marked with a simple short horizontal line, which 
sometimes has small hooks at the ends. Punctuation 
marks are ano teleia, koronis, and periods; semicolons 
(Greek question marks) are not used. 

Accents and breathings are irregular and often 
missing, especially above prepositions and auxiliary 
words such as dd, 5é, ert, ueta, tds, Tic, dnd, but also 
above some ordinary words. These irregularities are 
indications of an early minuscule, probably of the first 
half of the ninth century, the time of transition from 
the majuscule script, which utilized diacritics only spo- 
radically, to the minuscule script, which became fully 
equipped with diacritics by the end of the ninth cen- 
tury except for iota subscript (the use of iota subscript 
was not established until the twelfth century).° Scribes 
of some early ninth-century minuscule manuscripts 
employed diacritics irregularly—for example, scribe I 
of BAV, Vat. Ottob. gr. 86 (Diktyon 65327), attributed 
by Luca to the first half of the ninth century and identi- 
fied by him as a product of the Stoudios scriptorium.® 

The titles of the homilies and citations from the 
Gospels are written in Alexandrian distinguishing 
majuscules in the same ink as the main text.”° This dis- 
tinguishing script is only slightly larger than the minus- 
cule script of the main text. 


68 On dating early Greek minuscule manuscripts, see B. L. Fonkié, 
“Sulla datazione dei codici greci del secolo IX,’ in Legacy of Bernard 
de Montfaucon, 31A:37-43. 


69 Luca, “Osservazioni.” 


70 On the Alexandrian distinguishing majuscules, see above, n. 7. 


Scripts similar to that of DO MS 7 can be found in 
manuscripts such as London, British Library, Arundel 
532 (scribe Nikephoros; Diktyon 39283); Mount Athos, 
Karyes, Library of the Protaton, 18 (Diktyon 18047); 
Munich, Bayerische Staatsbibliothek, gr. 331 (scribe I; 
Diktyon 44779) and gr. 457 (Diktyon 44905); Patmos, 
St. John the Theologian Monastery, 742 (Diktyon 
54980); BnF, Coisl. 347 (Diktyon 49488); NLR, 
gr. 219 (scribe Nikolaos, ca. 835; Diktyon 57291); BAV, 
Vat. gr. 2079 (Diktyon 68709), Vat. Ottob. gr. 86, and 
Vat. Palat. gr. 123 (Diktyon 65855); BNM, gr. Z 99 
(Diktyon 69570); and ONB, Phil. gr. 100 (Diktyon 
71214) and Theol. gr. 108 (Diktyon 71775).”1 


Script of Replacement Folios 


The replacement folios (fols. 1r-v and 273r-274v) 
were written by a single scribe, who restored the lost or 
damaged original folios. The title on fol. 1r is written 
in vertical Alexandrian distinguishing majuscules. The 
word OMIATA A’ is written in large and vertical epid 
graphic distinguishing majuscules in the top margin.”* 
The script of the replacement folios is a medium-size, 
vertical, archaizing minuscule of the end of the thir- 
teenth century or the first half of the fourteenth.7? 
The scribe of the replacement folios was obviously an 


71 For bibliographic references and links to digitized images of 
these manuscripts, see https://pinakes.irht.cnrs.fr/. On the codex 
Munich, Bayerische Staatsbibliothek, gr. 331, see B. Mondrain, “Une 
écriture cursive grecque inconnue du X° siécle dans le manuscrit de 
Munich gr. 331,” Scriptorium 54.2 (2000): 252-67, pls. 42-45. On 
the codex Munich, Bayerische Staatsbibliothek, gr. 457, see L. Perria, 
“Paleographica” RSBN, n.s. 37 (2000): 43-72, pls. 1-4; on BAY, Vat. 
Ottob. gr. 86, see Luca, “Osservazioni.” 

72 Onepigraphic distinguishing majuscules, see above, n. 19. 

73 On the archaizing minuscule, see G. Prato, “Scritture librarie 
arcaizzanti della prima eta dei Paleologi e loro modelli? Scrittura e 
civilta 3 (1979): 151-93, pls. 1-20, repr. in G. Prato, Studi di paleografia 
greca (Spoleto, 1994), 73-114, pls. 1-24; G Prato, “I manoscritti greci 
dei secoli XIII e XIV: Note paleografiche,” in Paleografia e codicologia 
greca: Atti del II colloquio internazionale (Berlino-Wolfenbiittel, 17-21 
ottobre 1983), ed. D. Harlfinger and G. Prato with M. D’Agostino 
and A. Doda (Alexandria, 1991), 1:131-49, 2: pls. 1-16, repr. in Prato, 
Studi di paleografia greca, 115-31, pls. 1-24; H. Hunger and O. Kresten, 
“Archaisierende Minuskel und Hodegonstil im 14. Jahrhundert,’ JOB 
29 (1980): 187-236; G. De Gregorio and G. Prato, “Scrittura arcaiz- 
zante in codici profani e sacri della prima eta paleologa,” Rémische 
historische Mitteilungen 45 (2003): 59-101; and I. Pérez Martin, “El 
‘estilo Hodegos’ y su proyeccidn en las escrituras constantinopolita- 
nas,’ Segno e testo 6 (2008): 389-458, repr. in TIpaxtixd, 1:71-130. 
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Fig. 21. 
DO MS 7, fol. 1r. The 
hand of the restorer 
(the last quarter of the 
thirteenth or the first 
quarter of the 
fourteenth century). 


accomplished calligrapher, who probably worked in 
Constantinople (Fig. 21). 

Paleographic features of the archaizing script of 
the replacement folios include enlarged majuscule epsi- 
lons, zetas, and kappas. Majuscule deltas are flattened 
(Fig. 21, line 4 of the main text). Some majuscule zetas 
are in the shape of an upper part of a question mark, 
which is common in the archaizing minuscule of the 
end of the thirteenth century and throughout the 
fourteenth. The minuscule zetas are in the shape of the 
number “3” and are enlarged. Closed forms of theta are 
somewhat enlarged and have a straight inner horizontal 


line, which is usually placed in the lower part of the oval 
body (Fig. 21, lines 2, 6, 7). The lower strokes of majus- 
cule lambdas descend below the line (Fig. 21, lines 2, 3, 
4). Taus are often tall (Fig. 21, line 3). Some upsilons 
are also enlarged and are in the shape of a shallow bowl 
(Fig. 21, lines 10, 11 ab imo). Some letters are “glued” 
together—for example, phi and theta on fol. rv. At the 
end of a line, strokes of many letters are elongated and 
extend to the right margin, especially the upper stroke 
of sigma. 

Diacritics are regular. Breathings are small and 
rounded. Acute and grave accents are of medium size, 
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Fig. 22. 


DO MS 7, fol. 80r. Division bar. 


and they are almost upright. Circumflexes are enlarged 
and are in the shape of an arc. Contraction signs over 
nomina sacra are in the form ofa straight line or tilde. 
Similar archaizing scripts can be found in many 
manuscripts produced at the end of the thirteenth cen- 
tury or in the first half of the fourteenth—for example, 
Florence, Biblioteca Medicea Laurenziana, Plut. 11, 22 
(Diktyon 16176), which was copied by the presbyteros 
Strategios in 1285; the so-called Smyrna Lectionary, 
which was copied by the monk David in 1298;74 Ann 
Arbor, Mich. Ms. 34 (Diktyon 891), probably copied 
by the same monk David; London, British Library, 
Add. MS 29714 (Diktyon 39083), copied in 1305/1306 
by the scribe Ignatios; Rome, Biblioteca Vallicelliana, 
F 17 (Diktyon 56337), copied by the priest Michael 
Kalothetos in 1330; EBE, 2251 (Diktyon 4283); Oxford, 
Bodleian Library, Canon. gr. 84 (Diktyon 47634); 
Bnf, gr. 2948 (Diktyon 52588) and Coisl. 311 (Diktyon 
49452); and BAV, Vat. gr. 1302 (Diktyon 67933).”° 
All these manuscripts are either part of the so-called 
Palaiologina group or are closely related to this group.’® 


74 The scribe-monk David is listed in M. Vogel and V. Gardthausen, 
eds., Die griechischen Schreiber des Mittelalters und der Renaissance, 
Beiheft zum Zentralblatt fiir Bibliothekswesen 33 (Leipzig, 1909, repr. 
1966), 100, and in PLP 3: no. 5013. The current location of the Smyrna 
Lectionary is not known, and it is presumed to be lost. Several images 
from this manuscript were preserved and published in S. Papadakis- 
Oeckland, “Ot prcpoypadtes evde yauévov xeipoypddov tov 1298,” Aedr. 
Xpit.Apy. Er. 8 (1975-76): 29-54, pls. 14-39. 

75 For bibliographic references and links to digitized images of 
these manuscripts, see https://pinakes.irht.cnrs.fr/. 

76 On the Palaiologina group, see H. Buchthal and H. Belting, 
Patronage in Thirteenth-Century Constantinople: An Atelier of Late 
Byzantine Book Illumination and Calligraphy (Washington, DC, 
1978), 95; Fonkié, “Scriptoria bizantini; 113-16; K. Maxwell, “Another 
Lectionary of the ‘Atelier’ of the Palaiologina, Vat. gr. 352,” DOP 37 
(1983): 47-53; R. S. Nelson and J. Lowden, “The Palaeologina Group: 
Additional Manuscripts and New Questions, DOP 45 (1991): 59-68; 
“Byzantine Studies Conference Archives: Twenty-Sixth Annual 


The manuscripts of the Palaiologina group were 
produced in Constantinople for the members of the 
elite of Byzantine society. Many of these manuscripts 
are of deluxe quality and richly illuminated, but some 
are not decorated, especially those with secular con- 
tent. In the view of Inmaculada Pérez Martin, the 
manuscripts of the Palaiologina group were produced 
in the Hodegon Monastery in Constantinople, and the 
archaizing writing style of these manuscripts was the 
first step in the development of the “Hodegon writ- 
ing style” of the fourteenth century.”” Pérez Martin’s 
identification of the main scribe of the Palaiologina 
group as the monk David corroborates her hypothesis. 


Decoration 


The original decoration is minimal and purely func- 
tional. The beginning of each homily is marked with a 
cross. Narrow division bars separate homilies (Fig. 22). 
The bars are made of small zigzag or triangular patterns 
and are flanked on both sides by small heart-shaped 
leaves and/or small diagonal crosses with a horizontal 
bar or dots (3x). The bars were obviously drawn by the 
scribe himself with the ink of the main text. Most ini- 
tials are written in minuscule and not ornamented; they 
are slightly enlarged and placed in the margins. Only 
two initials, at the beginning of homilies ten (fol. 65r) 
and fifteen (fol. 97v), are enlarged and slightly pen- 
ornamented (Fig. 23). 


Byzantine Studies Conference; Harvard University, Cambridge, 
Massachusetts: October 26-29, 2000 Harvard University,’ Byzantine 
Studies Association of North America, Inc., https://bsana.net/con- 
ference/archives/2000/abstracts_2000.php; I. Hutter, “Schreiber 
und Maler der Palaiologenzeit in Konstatinopel;* in [Zpaxtixd, 2:159- 
90; and Pérez Martin, “El ‘estilo Hodegos,” 1:94-111, 3:950-77, esp. 
950-55. 

77 Pérez Martin, “El ‘estilo Hodegos.” 
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Fig. 23. 
DO MS 7. Initials 
(a) pi, fol. 65r; and 
(b) omicron, fol. 97v. 


eee. 2 Oa Ss Kh eee 2 


Fig. 24. DO MS 7. Connective signs. Drawings by the author. 


Decoration of | the Replacement Folio 


Replacement folio 1r, which begins the manuscript, 
features a narrow headband and a slightly pen-floriated 
initial epsilon (Fig. 21). The headband measures 142 x 
7 mm, and the initial is 32 mm tall. The headband was 
executed in the hollow style: that is, the ornament is left 
blank, and the background is colored. The ornament 
consists of an undulating vegetal garland. The headband 
has small teardrop finials at the four corners. The head- 
band was almost certainly created by the scribe of the 
replacement folios, who used pale, pinkish-brownish 
ink for the headband, initial, and title. This kind of pale, 
pinkish-brownish ink was popular at the end of the 
thirteenth century and the first half of the fourteenth 
and was used for the simple decoration of manuscripts 
that lack elaborate illumination. 


Colophon 


None. 


Marginalia 
Throughout the manuscript, one finds numerous 
glosses, comments, corrections, and variant readings, 
most of which are by the hand of the main ninth- 
century scribe. Quotation marks indicate biblical 


passages. The scribe used several different connective 
signs to link marginalia to a particular place in the main 
text.’8 The sign was most frequently used. The other 
connective signs are pictured on Fig. 24. 

On several folios, the main scribe wrote 
oynuetwout (zota bene), wpaiov (beautiful/fine or usen 
ful), and occasionally ypyoté¢ (useful). These words 
were usually written in an abbreviated form in the 
margins. The scribe also indicated dogmatic and ethi- 
cal (moral) passages by writing the words doyya(trKés) 
[Adyoc] and 78(1)xd(c) [Adyoc], and he added some 
comments in the margins. Many comments on top 
margins were cropped. In the margin of fol. 258r the 
main scribe wrote: cy(ueiwoat) dobepdy (nota bene: 
frightening), thereby marking the passage about burn- 
ing in hell if one neglected poor people. 

Some marginal notes were written in informal, 
slanted cursive by a different contemporaneous scribe, 
who used a sharper pen and lighter ink. Some of this 
scribe’s marginalia begin with the words “év &Mw 
<sc. Bibhio>,” ie., “in other <sc. manuscript>”—for 


78 ‘The connective signs in the early Greek minuscule manuscripts 
have not been systematically studied. On this subject, see B. Atsalos, 
“Les signes de renvoi dans les manuscrits grecs,’ in Paleografia e codico- 
logia Rrecd, 1:211-31, and Perria, “Scrittura e ornamentazione.” 
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example, on fols. r11v, 120v, 1791, 1851, 198r, 200r, 2OIV, 
2021, 202v, and 209v. These marginalia indicate that 
this scribe had a second manuscript in front of him, and 
he was comparing the texts. Some oyuelwout signs were 
also written by this second scribe. 

At the beginning of each homily a later hand (fif- 
teenth century?) added the word $¥A(a) and a Greek 
letter-numeral to indicate how many folios a particular 
homily occupies. This word and the number are writ- 
ten in the outer margin next to the title of a homily in 
grayish-brown ink. 

There are lection notes in bright-red ink through- 
out the manuscript. They were written at a later date, 
probably in the second half of the fourteenth century 
or the beginning of the fifteenth. The lection notes indi- 
cate days of the week when a lection should be read, and 
they mark apy (the beginning of reading) and tého¢ 
(the end of reading). 


Binding 

The manuscript was probably rebound twice: once at 
the end of the thirteenth century or the beginning of 
the fourteenth, when the original binding together with 
the first and last two folios was replaced. The restora- 
tion was probably done in Constantinople, possibly in 
the Hodegon Monastery. The second rebinding was 
done circa 1900 in England by a British bookbinder, 
Douglas Cockerell. The cover consists of thick oak 
boards, quarter bound with morocco leather, which 
is blind stamped with Arts & Crafts ornament. Two 
woven leather straps are at the back cover, and two 
metal catches are in the front fore-edge. 


Interpretation and Analysis 


The writing style of the main scribe of DO MS 7 com- 
bines core features of the Nikolaos style and minus- 
cola antica rotonda. This hybrid style indicates that 
the manuscript was copied in the ninth century. Ernst 
Gamillscheg and Michael Aubineau have proposed 
the late ninth-century date for this manuscript and its 
possible origin in the Stoudios scriptorium.”? These 
scholars’ conclusion is based on the similarity of DO 
MS 7’s script with that of Nikolaos of Stoudios and the 
similarity of ruling patterns with those in Stoudite man- 
uscripts BAV, Vat. gr. 1660 (the scribe Ioannes, ca. 916; 


79 Gamillscheg and Aubineau, “Eine unbekannte Chrysostomos- 
Handschrift, 102. 


Diktyon 68291), 1667 (attributed to the first half of the 
tenth century; Diktyon 68298), and 1671 (attributed to 
the first half of the tenth century; Diktyon 68302). 

But reliable criteria for dating and localizing 
ninth-century minuscule manuscripts are sorely lack- 
ing. Very few (about ten) manuscripts from that period 
are securely dated and localized. Only one manuscript 
from the first half of the ninth century is dated and 
localized by a scribal colophon—codex NLR, gr. 219, 
the so-called Uspenskii Gospels, which was written by 
the scribe and hegoumenos of the Stoudios Monastery, 
Nikolaos, in 835. The second ninth-century manuscript 
dated by colophon is Greece, Meteora, Metamorphosis 
Monastery, 591 (Diktyon 42002), which was written 
by the monk-scribe Eustathios in 862/63 in the mon- 
astery of St. Anna in Bithynia, probably in the Stoudite 
metochion. All other securely dated ninth-century 
manuscripts were produced in the last quarter of the 
ninth century. 

Codex NLR, gr. 219, was written in small, pure 
minuscule, which is characterized by the angularity of 
letters and “energetic” letter xi (Nikolaos style). Other 
manuscripts written in a similar style are, for exam- 
ple, the previously mentioned Patmos, St. John the 
Theologian Monastery, 742, and BAV, Vat. Ottob. gr. 
86 (see above, p. 355). Greece, Meteora, Metamorphosis 
Monastery, 591, was also written in pure minuscule, 
which is larger and more angular than that of Nikolaos 
and with elongated strokes of many letters. The script 
of the Meteora codex has been characterized by Enrica 
Follieri as minuscola antica oblunga. Similar scripts can 
be found in several Stoudite manuscripts of the sec- 
ond half of the ninth century and the beginning of the 
tenth—for example, GIM, Sinod. gr. 254/Vladimir 117 
(Diktyon 43879), copied by the scribe Athanasios in 
880. Follieri views the Nikolaos style and the minuscola 
antica rotunda as identical writing styles. Luca, how- 
ever, sees differences between the two styles and pro- 
poses a third term, the “hybrid style” which combines 
the features of both the Nikolaos style and minuscola 
antica rotonda.®° I agree with Luca that these two writ- 
ing styles are different, where one is angular and the 
other is rounded, and that many early ninth-century 
manuscripts are written in the hybrid style. 


80 Follieri, “La minuscola libraria? 143, and Luca, “Osservazioni, 
119-22. 
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Unfortunately, none of the manuscripts written in 
minuscola antica rotonda or the hybrid style are securely 
dated. Therefore, some other features in addition to the 
writing styles must be used for dating DO MS 7. One 
such feature is the pureness of the minuscule, which 
means that no or almost no majuscule forms of letters 
were used by the scribe except for the titles or citations. 
All securely dated manuscripts from the second half 
of the ninth century and later have majuscule letters 
inserted into the minuscule. In general, the more majus- 
cule letters are present in the minuscule, the later the 
date of the manuscript, although attempts to calculate 
precise correlation have failed.8! DO MS 7 features 
pure minuscule, so it is quite likely that this manuscript 
was produced in the first half of the ninth century. 

The second auxiliary feature is the absence or 
irregularity of diacritics. The importance of this feature 
for dating a manuscript has been studied in detail by 
Boris Fonki¢, who observes that manuscripts written 
in early minuscule often have irregular diacritics or lack 
them altogether.8? As I observed earlier, in DO MS 7 
accents and breathings are irregular and often missing 
(see above, p. 355), and this feature also points to the 
first half of the ninth century as the most likely period 
of DO MS 7’s production. Although some manuscripts 
copied in the second half of the ninth century display 
irregular diacritics—for example, Oxford, Bodleian 
Library, D’Orville 301 (Euclid, Elements; Diktyon 
47906), which was written by Stephanos klerikos for 
Arethas of Caesarea in 888—such manuscripts dif- 
fer paleographically from DO MS 7. The script of 
Stephanos, the scribe of D’Orville 301, can be charac- 
terized as pre-bouletée, which has more in common 
with the script of the manuscripts of the philosophical 
collection than with minuscola antica rotonda and the 
hybrid style of DO MS 7. 

Taking into consideration all paleographic fea- 
tures of DO MS 7, I conclude that this manuscript was 
likely produced in the first half of the ninth century 


81 See, for example, P. Thillet, “Insertions d’oncials et abbreviations 
dans le cod. Venetus Marcianus gr. 258 (=668),’ in Miscellanea mar- 
ciana di studi Bessarionei (a coronamento del V centenario della don- 
azione nicena), Medioevo e umanesimo 24 (Padua, 1976), 387-406. 
82 B.L. Fonkié, “Aux origines de la minuscule stoudite (les fragments 
moscovite et parisien de l’ceuvre de Paul d’Egine)? in IT manoscritti 
greci tra riflessione e dibattito: Atti del V Colloquio Internazionale di 
Paleografia Greca (Cremona, 4-10 ottobre 1998), ed. G. Prato (Florence, 
2000), 1:169-86, and Fonkié, “Sulla datazione dei codici greci.” 


and almost certainly no later than the middle of the 
ninth century. Therefore, DO MS 7 is probably the 
earliest surviving manuscript of the text of the first 
forty-four of Chrysostom’s Homilies on the Gospel of 
Matthew and is important for any future critical edi- 
tion of these homilies. 

Now I will focus on the localization of DO MS 7. 
Localization of the ninth-century manuscripts presents 
the same difficulty as dating: only in a handful of manu- 
scripts has a scribe identified the place of production. 
Stoudios Monastery is the only known center where 
several ninth-century manuscripts were copied, most 
of them in the last quarter of the century. Gamillscheg 
and Aubineau have suggested that DO MS 7 was pos- 
sibly copied in the Stoudios scriptorium because of the 
similarity of the DO MS 7’s script to that of Nikolaos 
of Stoudios. But my paleographic analysis demonstrates 
that although DO MS 7’s minuscule has some features 
similar to the Nikolaos style, it also has many features of 
minuscola antica rotonda and therefore can be charac- 
terized as a hybrid script. 

But the most persuasive argument against the 
Stoudite origin of DO MS 7 is its codicological features, 
which are very different from the Stoudite tradition of 
making manuscripts. This tradition was established by 
Theodore of Stoudios (759—-826).°? It includes distinc- 
tive codicological features common to a// ninth- and 
early tenth-century Stoudite manuscripts: there was 
careful preparation of the parchment, which was of 
average quality, and the ruling of the quires was made 
with a sharp instrument either on the four bifolia (sys- 
tem 3) or two bifolia (system 11) stacked one on the top 
of the other.8* The ruling in early Stoudite manuscripts 
was made on the flesh side of the parchment, and this 
tradition differs from a common Byzantine practice, in 
which rulings were made on the hair side. The Stoudite 
scribes did not use ruled lines for the text, and the rul- 
ing patterns had only a frame, often with a horizontal 
line in the middle. Another hallmark of early Stoudite 
manuscripts is the use of crosslets (one to four) in addi- 
tion to quire signatures. The crosslets were placed in 
the top margins of the first folio of each quire. These 


83 On this subject, see Fonkié, 
stoudite.” On Theodore of Stoudios, see ODB 3:204.4-45. 


“Aux origines de la minuscule 


84 Oncodicological features of early Stoudite manuscripts, see N. F. 
Kavrus, “Studiiskii scriptorii v IX v. po materialam rukopisei Moskvy 
i Leningrada,’ Vizantiiskii Vremennik 44 (1983): 98-111, esp. 108-9. 
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codicological characteristics are very consistent in 
Stoudite manuscripts produced in the ninth century, 
and the combination of these characteristics has not 
been found in any manuscript produced elsewhere.*° 
These consistent characteristics enable scholars to 
assign several ninth-century manuscripts without colo- 
phons to the Stoudite ergasterion—for example, BAV, 
Ottob. gr. 86 and Gruber 152 (Diktyon 12966).8° 

All DO MS 7’s codicological features are different 
from those of the ninth-century manuscripts produced 
in the Stoudios Monastery’s ergasterion. Therefore, I 
conclude that it is unlikely that DO MS 7 was copied 
in the Stoudios monastery. But this manuscript was 
very likely produced in a major center of manuscript 
production, probably in Constantinople. The excellent 
quality of script attests that the anonymous scribe was 
a highly trained professional calligrapher. During the 
entire ninth century and in the first half of the tenth, 
a major effort was undertaken to transliterate the vast 
patristic and homiletic literature from majuscule to the 
new writing style—minuscule—and DO MS 7 was evi- 
dently a part of that effort. This task was enormous, and 
probably no monastery or scriptorium could accom- 
plish this task single-handedly. Because the existence 
of ninth-century Constantinopolitan scriptoria other 
than the Stoudite ergasterion cannot be documented, 
I can only hypothesize that transliteration of patristic 
literature from majuscule to minuscule was undertaken 
under the patronage of patriarchs and emperors, and it 
is possible that there was a patriarchal scriptorium and 
library, where DO MS 7 was created. 

DO MS 7 contains the first forty-four homilies out 
of ninety on the Gospel of Matthew by Chrysostom. It 
was tempting to find the second volume—a companion 
to DO MS 7—containing homilies forty-five through 
ninety. Only one ninth-century manuscript with such 


85 See the table of codicological characteristics of all known 
Stoudite manuscripts of the ninth century in Kavrus, “Studiiskii scrip- 
torii; 109. 

86 Luca, “Osservazioni”; N. Kavrus-Hoffmann, “Catalogue of 
Greek Medieval and Renaissance Manuscripts in the Collections of 
the United States of America, Part IX: Chicago, Illinois, the Lutheran 
School of Theology at Chicago, the Jesuit-Krauss-McCormick 
Library, Manuscripta 59.1 (2015): 61-134, esp. 117-31; and Kayrus- 
Hoffmann, “Producing New Testament Manuscripts in Byzantium,” 
123-26, fig. 5.5. Codex BAV, Gruber 152 was in the Jesuit-Krauss- 
McCormick Library in the Lutheran School of Theology at Chicago. 
In 2017, the manuscript was given to Patriarch Bartholomew I and is 
now housed in the library of the Ecumenical Patriarchate in Istanbul. 


content is known: Greece, Meteora, Metamorphosis 
Monastery, 591 copied in 862/63 in the monastery of 
St. Anna in Kios, Bithynia. But it is unlikely that this 
codex could be the second volume of DO MS 7. The 
Meteora codex has all codicological characteristics of 
the Stoudite manuscripts and was evidently produced 
in the Stoudite tradition of manuscript making. And, 
as Gamillscheg and Aubineau have already noted, the 
Meteora manuscript’s paleographic tradition is very dif- 
ferent from that of DO MS 7. 

The further history of DO MS 7 is connected 
with Constantinople, where the missing and damaged 
folios of the manuscript were restored in the end of the 
thirteenth century or the first half of the fourteenth, 
during the period in Byzantine history known as the 
“Palaeologan Renaissance.” This work was almost cer: 
tainly done in one of the major monasteries, such as the 
Hodegon, which is well-known for its restoration of old 
manuscripts. For example, the lectionary GIM, Sinod. 
gr. 511 (Diktyon 4.4136), was written entirely in gold over 
carmine ink in the last quarter of the eleventh century 
and was restored by the famous Hodegon calligrapher 
Toasaph II, who in the second half of the fourteenth cen- 
tury replaced several lost and damaged folios.®” 

In sum, my paleographic and codicological ana- 
lyses of DO MS 7 enable me to date this manuscript to 
the first half of the ninth century and to conclude that it 
was created in one of the Constantinopolitan centers of 
manuscript production, quite possible in the patriarchal 
scriptorium. It is likely that this manuscript was a part 
of a major project to transliterate manuscripts written 
in majuscule script into minuscule. This project is com- 
parable with the transfer of texts from manuscripts to 
printed books and with the recent project of digitizing 
books and manuscripts. 


87 OnGIM, Sinod. gr. 511, see N. F. Kavrus, “Imperatorskii skriptorii 
v XI veke? VizVrem 49 (1988): 134-42, esp. 139, fig. 11; A. Zakharova, 
“Grecheskoe Evangelie-Aprakos Sin. gr. 511 iz GIMa: Istoriia, 
kodikologiia, tekst i dekorativnoe oformlenie,’ Khudozhestvennoe 
nasledie: Khranenie, issledovaniia, restavratsiia 20 (2003): 7-19; and 
V. G. Putsko, “Konstantinopol’skii “Zolotoi Kodeks’ Uspenskogo 
Sobora Moskovskogo Kremlia,” in Monfokon: Issledovaniia po paleo- 
grafii, kodikologii i diplomatike (Moscow, 2007), 116-37. On the 
restoration of manuscripts in Byzantium, see D, Bianconi, Cura et stu- 
dio: Il restauro del libro a Bisanzio, Hellenica 66 (Alexandria, 2018), 
and E. Dobrynina, “‘Spolia’ as a Phenomenon in Greek and Latin 
Illuminated Manuscripts: An Approach to the Question,’ Scripta: An 
International Journal of Codicology and Palaeography 11 (2018): 67-73. 
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DO MS 7. Coat of arms of Freiherr von 


Fig. 25. 
Selchow. 


Provenance 


DO MS 7 was created in the first half of the ninth cen- 
tury, most likely in Constantinople.’* In the end of the 
thirteenth century or the beginning of the fourteenth, 
the manuscript underwent restoration when damaged 
folios, one at the beginning and two at the end, were 
replaced. The restoration probably took place in the 
Hodegon Monastery in Constantinople. 

Nothing is known about the manuscript’s where- 
abouts before 1909, when it was offered for sale at 
Bernard Quaritch Ltd, London (no. 271), offered again 
in 1910 (no. 290), and sold to a German book dealer, 
Karl W. Hiesermann of Leipzig, in 1914. Probably 
immediately in 1914, the manuscript was acquired by 
a member of a prominent German family, Freiherr von 
Selchow. An ex libris with the coat of arms is inside the 
front cover (Fig. 25). 

In Sotheby’s auction catalogue (“Medieval and 
Renaissance Manuscripts and Continental and Russian 


88 I thank Elizabeth Dospél Williams for sharing with me her 
extensive research on the provenance of DO MS 7. 


Books,’ London, 3 July 2018, lot 8), the owner of the 
coat of arms was identified as Bogislav Freiherr von 
Selchow (1877-1943), a writer and naval officer.®? 
The next owner of the manuscript was Martin Wahn 
(1883-1970). It is not known how the manuscript came 
into his possession; it’s possible, as was suggested in 
Sotheby’s catalogue, that it came through Bogislav’s sis- 
ter Anni von Gottberg, who was a member of the same 
Confessing Church as Wahn. According to the note 
signed by Christina Jaensch, née Wahn (Martin Wahn’s 
daughter?), after Martin Wahn’s death the manuscript 
was inherited by his grandson, Wilfrid Jaensch (1941- 
2015). On 23 June 1980, the manuscript was deposited 
at the University Library (Universitatsbibliothek) 
in Basel by Mara Hofmann of Sotheby’s on behalf of 
Maria Jaensch. The manuscript was given the shelf 
mark B II 25. On 29 March 2018, the manuscript was 
returned to Maria Jaensch and on 3 July 2018 was pur- 
chased by the Dumbarton Oaks Research Library and 
Collection at the Sotheby’s auction in London. 
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The two newly acquired manuscripts, DO MS 6 and 
DO MS 7, significantly enrich the Dumbarton Oaks col- 
lection of Greek manuscripts. Being the earliest manu- 
scripts in Dumbarton Oaks’ collection, they complement 
the existing collection of mostly eleventh-century manu- 
scripts, thereby broadening and deepening Dumbarton 
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